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MAPA 


“LET IT HAPPEN” 


OVER 30 SONGS OF 
UNRELEASED AND REMIXED 
MATERIAL 


MXPX - LIFE IN GENERAL MXPX - TEENAGE POLITICS MXPX - POKINATCHA MXPX - ON THE GOVER TOOTH & NAIL RECORDS 


PO BOX 12698 SEATTLE WA 98111 
www.toothandnail.com for 1998 catalog send one dollar 


HUNTINGTONS SLICK SHOES CRAIG'S BROTHER 90 LB WUSS 
HIGH SCHOOL ROCK BURN OUT HOMECOMING WHERE MEAGER DIE OF SELF INTEREST 


THE MOON | MY SADDLE Chamberlain's new 11-song album available on LP and CD. 


chamberlain 
* rf Doghouse 


Five Great Ways to Get THis Record 
* GO TO YOUR FAVORITE STORE AND ASK FOR IT!! 
¢ ORDER VIA MAILORDER FROM DoGHouse PO Box 8946 ToLeEDo, On 43623 


* ORDER VIA THE INTERNET FROM WWW LUMBER YE ACK-ONLINE.COM. THIS IS A 
¢ Catt LUMBERJACK DISTRIBUTION TOLL FREE AT 1-877-LUMBERJACK. 
* GO SEE THE BAND PLAY. VISIT WWW.CHAMBERLAIN1.COM FOR DATES AND INFO. 


cD. $10. ip. tise 


DISTRIBUTED BY LUMBERJACK (419)726-3930 
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1 TOM INGRAN THE HOOT! “AMERICAN ROOTS MUSIC" stipe THURSDAY 


October Seta October 15a 


DRINK SPECIALS 


October 22nd 
Lee Rocker Russell Scott James intveld NY yuay Rumble King 


October 2 November Stta 


SPM / $5 / 18+ 
Swing 2 Rockabilly 7 Blues at Incahoots Riverside 909.359.4800 : Preferred Custom Car Parking, 


= | 1652 W. LINCOLN AVE. 


_ ANAHEIM CA 92801 
BCR OT, INFO 714.635.6067 
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PUNK S7 BRM 
LONGFELLOW 
“CD RELEASE PARTY’ 


ASIAN MAN RECORDING ARTISTS: LINK &oO 
LIGHTWEIGHT *X-IT - BET¢+ BOY 


SI MARDCORE $6 


TOOTH & NAIL ARTIST: 


FRODLIS 


TORQUE RECORDS ARTIST: 
HE GOOS 
SEPPUKU * LE SHOK 


MARDCORE $6 & 
HARNGORE HALLOWEEN 


ALL THE BANDS WILL BE DRESSED TO KILL ! 


So BO Lo Lic ony Li ici 
CHRISTORIVER (FROM SEATTLE WA) 
JOE & THE CHICKENHEADS 
PUNK $7 ePMeIPUNTc SS 7PRT 
2:17 PRODUCTION PRESENTS: = LOOKOUT RECORDS ARTIST: 

N.LV, T]HE CORYIAY MUNG ARIUS 
g He FOUR LETTER WORDS 
EAST WEST 
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GOs THEME S7 SPM 


THIS 1S A 80'S THEME SHOW, WEAR SOME 80'S STYLE CLOTHES AND SAVE A $1.00 OFF 


Rx BANDITS 


unleaded plus. FULT TAT) 
(7)) PLUS IN THERE FRIST SHOW BACK ” NUMBNUTS$” 


GD RELEASE PARTY S7 8 FMW 
DAMN AT LON RECORD RELEASE PARTY 
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ego eae www.allages.com 
CHECK OUT OUR WEB SITE www.allages.com 


AVSTIN PROPVECTIONS 


BACK TN BvSINESS AT: 
CLUB POUNDERS 
in eracandida, ca 
the bar 4 ean alt. Aacene 


OCTOBER DATES: 
Oct.12th -$3 
DJ $1 off w/Collge ID 
Oct.13th $3 Covr 
Sunset Flip tuesday is 
$1 Drink Nite! 
Oct.14th 


$1 off w Col. ID 
Oct.16th $5- 
Thurmus, Tribal Lust & 
Horny Natives, Jerry 
Lives Twice & Sturgeon 


General $2 off w/copy of : 


ad 
Oct.17th $5 Cover 
PKG, Stout, Latex, One 


Way $2 off w/ copy of ad : 
Oct.18th $3 Cover DJ $1 : 


off w/Coll. ID 
Oct.19th $3 Cover DJ $1 
off w/Coll. ID 
Oct.20th $3- T.B.A. 
$1 off w/ Coll. ID 
Oct.21st $4- 

Los Guys 1/2 off 
w/Col. /Mil.ID 
Oct.22nd $3-DJGreen 
House $1 off w/Coll.ID 
Oct.23rd $5 Cover 
Still Dreadful,T.B.A. 
The Hassbins, Uncle 
Tiki $2 off Bring in 
Photocopy of ad 
Oct.24th $5- 
Spooky, Numbskulls, 
Gasoline Bean Fight 
$20ff Bring in 
Photocopy-ad 
Oct.25th $3-DJ Green 
House Big Bad Zero 
(Las Vegas)$1 off 
w/Col. ID 
Oct.26th $3-DJ Green 
HouseBig Bad Zero (Las 
Vegas)$1 off w/Coll.ID 
Oct.27th $3- T.B.A.$1 
off w/Col. ID 
Oct.28th $4 
-Los Guys 1/2 off 
w/Col/Mil ID 
Oct.29th $3-DJ Green 

House$loff w/Col.ID 
Oct.30th $5- 
HydroPlane, Roughhouse, 
Highlander,T.B.A $2 
off w/copy- ad 


Oct .31ist ae 


PUA LOM aN 
Epitaph 
GFL 
San as Porno 
lection 


i ele ae Halloween! 
$4-Los Guys 1/2 off:Col/ : 


NOVEMBER DATES: 
Nov. 5th 
Head Change, TBA 


Nov. 6th 
Sunset Flip, GT350, 
TBA 


Nov. 7th 
Naked Lunch, Los 
Creepers, McPherson 
Struts, Hassbins 


Nov.12th 
Portrait of Poverty, 
Statue of U 


Nov.13th 
Drain Bramaged, 
Time, Wick 


In Due 


Nov.14th 
Tribal Lust & Horny 
Natives, Shedd, Head 
Change, Kung Fu Chicken 


Nov.19th 
TBA (2 bands) 


Nov. 20th 
The Abuse, Million 6, 
Statue of U, 6th Sense 


Nov. 2ist 


i Bad Apple, Downs Family, 


Helvis & the Hellvetts 


Nov.26th NO SHOW 
Happy Turkey Day! 


Nov.27th 
TBA (3 Bands) 


Nov. 28th 
Bad Chili, SLAB, 
(2 more TBA) 


On Wednesdays: 
-Los Guys 


thru Nov. 


For Bookings call AUSTIN PRODUCTIONS 760 754-9069 
roy ai aat- 11M olcelaslom aiierm-coy-tom Mel al- lB) ol @lei-r-lal-i[e|— Ma @r- cy-10 log 


CLUB POUNDERS is located at 125 W. 


(©ieclale WAN - eee i100) 810 |[0(omm Ore! 


(760) 739-1288 


here in need of bands: Rockabilly, Swing, Funk, Punk, Reggae, Ska, Alt, Misc. 


REEL BIG FISH 


‘WHY DO THEY ROCK 
SO HARD?” 
OUT OCTOBER 20 


SEE EM LIVE @ 


THE HOLLYWOOD 
PALLADIUM FRIDAY OCTOBER 23 


AVAILABLE AT ALL 
LINCS STORES 


Aron's Bewway widen Free RHINO pie 


1150 N.Highland Ave, 4612 E2ND ST. SU TED se eee Cena et 


Hollywood : — LONGBEACH 10117 Hole Ave. Yale 
sinasean0o eseaaae 310.43349%6 noc claremont 


mock ononge 


emoa/indie pop 
\nom 


Evansville, IN 


available nowl 


wines & sixes ed /Up 


produced by shown dewey, 


www.LobsterRecords.com 


BECK’S NEW ALBUM. 
“MUTATIONS” 


ANAILABLE 11/73 


MUTATIONS IS AN ORGANIC AND 
ECLECTIC COLLECTION OF SONGS 
THAT COME STRAIGHT FROM THE 
MIND AND HEART OF BECK; 
A LITTLE SOMETHING HE PUT 
TOGETHER ON THE WAY TO THE 
FOLLOW-UP To ODELAY. 


MUTATIONS IS THE RESULT OF A 
COUPLE OF WEEKS OF SONIC 
EXPLORATION AND RECORDING LIVE 
IN THE STUDIO WITH THE 
PRODUCER OF RADIOHEAD'S OK 
Computer, Nice. GoprIicu. 


BECK 
CALLS IT SIMPLY 
"SPACE AGE FOLK ROCK". 


“MUTATIONS” available 11/3 at these cool stores: 


N BIONIC SDLISTENING NoOTSE off /hagt 
ie rN RECORDS Bal eee fhe 


3995-A ALTON PKWY, IRVINE 
2448 E. CHAPMAN AVE. y 
12932 NEWPORT AVE. #4 FULLERTON 714 526-1912 114 225-1170 HHO MESA NAADE mit BA | ied 
TUSTIN 3 
714 505-6626 9549 VALLEYVIEW COO L STU P F COSTA MESA REDONDO BEACH 
CYPRESS 714 55-NOISE 310 798-6334 
714 828-4225 18346 BEACH BLVD. 
HUNTINGTON BEACH 
16101 BOLSA CHICA 714 841-2323 
HUNTINGTON BCH. 714 846-2585 


HOLE |CELEBRITY SKIN 


the new albus 


% 


"BATTLESKA GALLACTICA’ 
OUT NOW 
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Aron’s Records, Hollywood 

Rockaway Records, Silverlake 

Poo Bah Records, Pasadena 

Backside Records, Burbank 


OS Sena 


E WARSAW LIVE OCT. 15 @ TIKI BAR, NEWPORT BEACH 
AND OCT. 16 @ THE CROWBAR, SAN DIEGO 


b) 


THE BRET 


$ a 
ee wr? 
THE HUMPERS 


WITH A 6 ISSUE susscriprion ror ony 16 BUCKERS 


OR GO JOIN COLUMBIA HOUSE YA’ BASTARDS! 


Send 16 bucks and get 3 cds of your choice (Circle your top 3 pix and list 4 substitutes below) plus six glossy 
issues full of great fat free recipes, workout tape reviews, and the famous “Calorie Counter!” 
For International orders please send 31 bucks. Please allow 4-6 weeks delivery. 
But, seriously, Send checks/hidden cash payable to SKRATCH. Send to: 
SKRATCHOCTOBER 17300 17TH ST. SUITE J #223 TUSTIN, CA 92780 


List 4 substitutes here: 1. 


Favorite quote of the month: “Take care and write back, even if 


to tell me to fuck off.” 


Dear Skratch, 

Hey, what's happenin’? | read your magazine every month. bt Pahl gets it from Vinyl; 

he also sted flyers so he can go see bands. He is + going to the Unity Fest on October 10th 

with his friend Gabe J. By the way, do you know when Final Conflict is playing? | want to 
et tickets (only for the shows playing in L.A. or Orange). The letter from Tanya was one of 

the best letters in the last issue. Also the letter written on anarchism in issue #30. | think 

it's cool when le write and respond. I'd like to say “hi” to my brother, Shawn, and his 


friends, Dan, Gabe, Rorry and all my friends (HP). rh 
er, 
Brigette Noon 
12100 Montecitos Rd., #82 
Los Alamitos, CA 90720 
Brigette, 


Final Conflict’s cool, huh? | heard they just got back from Europe. They had a very 
interesting tour to say the least. | think it’s cool that you did your shout-outs at the 
end of — passage. | want to take this time to give some shout-outs too, if you don’t 
mind that is. Do you mind? Come on, ! mean fair is fair, right? A couple little shout- 
outs, please? Here it goes: I’d like to say whutup to Andrew “Chix” Baker, my girl. 
friend-Rachael, The Reverend-Angry Thoreuan stylee baby!, our friends at Flipside, 
some bands, Monique Powell, James Abejo, and like | guess that's all for now. 


See ya Bridge, 
Scott, SKRATCH 


Dear Skratch, 

I've never written to you before, but | would like to take this opportunity to tell you that you 
have a decent magazine. The reviews are fairly accurate, and | enjoy the insight given by 
the various articles and interviews. | have a couple of points | would like to address. First 
off, | would like to point out that Vinnie “the Sinner” Sexton is an unsympathetic, fascist bas- 
tard (September issue). You have no right to demean “him”, “him” being Kenny of San 
Diego. He didn't accuse of doing anything but using a bad choice of words. Second, | 
would like to address the English cousin who wrote in the same issue. Gart, you sound like 
you are directly quoting whatever you are writing. | don't know if this was your intent. Also, 
you say “I doubt . . . drug infected readers . . .” Then you go on to quote W.S. Burroughs. 
As if that is not a definition of hypocrisy. He was constant in a drug-induced state, even 
shooting his wife in the head when trying to re-enact William Tell’s famous apple shot. 
Whatever. | have some advice for all you “punks” out there. | advise you to stop spending 
your money on spiked bracelets and other “punk” paraphemalia. Go out and buy some CDs 
with that money. Also, go and get educated, lear about philosophy and political science. 
Read literature, with knowledge comes power, and as history has shown, all the great revo- 
lutions have been started by the intellectuals. That's punk. 


Later, 
Sean 
Sean, 
Yeah, but do you know what Krunk is? 
Sincerely, 
Scott, SKRATCH 


Dear Skratch, 
| was rather disappointed with the written piece “How to Be 
Cool”. Among several other errors and omissions, Dug states 
that Big Sa Brest his Fly-Rite Boys are a swing band. This 
is incorrect. They are westem swing. Though originally a rock- 
abilly four-piece, they incorporated piano and pedal-steel gui- 
tar and changed their songwriting style, which now qualifies 
them as western swing. Western swing is an early strain of 
country and western that first emerged In 1930 with the band 
the Light Crust Doughboys. Swing, as it is pipe r - 
nized, was well into development in 1935, but shared little to 
nothing with western swing. 


The Light Crust Doughboys drew as much from Jimmie 
Rodgers and the Carter Family as they did from the vocal-dri- 
ven pop tunes of Bing Crosby and the jazz styling of Fletcher} 
Henderson. Two members of the Doughboys would later form 
the backbone of the genre — Milton Brown, of Milton Brown and 
his Musical Brownies, and Bob Wills, who formed Bob Wills 
and his Texas Playboys. Brown cut his first shellac 78 in 1934, 
beating Wills to the recording studio by one year. He also intro- 
duced country and western to the amplified pedal-steel guitar, 
invented by Bob Dunn, a guitarist in Brown’s band. Despite 
this, Wills is recognized among enthusiasts and connoisseurs 
as the father of western swing. And although Leon McAuliffe, 
one of the Playboys, did not invent the amplified I-steel 
guitar, he is certainly credited with popularizing it. Wills enjoyed 
reat success through the ‘30s and ‘40s and kept recording until 


#223 


is death in 1975. 


That’s a great story made too short. For more on the subject, check out the “All Music Guide 
to Country” or aa of the biographies on the illustrious Bob Wills. For great western swing, 
check out “Bob Wills: Anthology”, anything by Milton Brown, “Tex Williams’ Vintage Records”, 
“Spade Cooley: Spadella” or the Big Sandy album “Swingin’ West" — get it? 


Honestly, Dug, what too you off that Big Sandy was a swing band? The steel guitar and 
honky tonk piano or the cowboy boots and cowboy hats? Someone like you with such a 
keen fashion sense and musical savvy should have caught that immediately. 


Yours, 
Zach Zoschka 


PUT YOUR 
STUPID WORDS ON 
PAPER AND SEND EM’ 
OUR WAY. 


YOU'LL BE FAMOUS OR 
LOOK LIKE A 


EMAIL LETTERS: 
scottskratch 
@earthlink.net 
OR SEND YOURS 
ATTN: 
SKRATCHDILLHOLE 
17300 17th st suite J 


Tustin,Ca 92780 


Dear James Mayhem, 

Hello! | would like to compliment you on your fine job with the article on Royal Crown Revue. 
| am glad that someone finally recognized the quality of the music that Royal Crown Revue 
makes and decided to dedicate a whole article to questions that fans are eager to have 
answered. You stressed the fact that swing music is making a big comeback and that Royal 
Crown Revues plays a large role in this recent interest in swing music. | found it interesting 
to hear about the story of how they met and was excited to hear about upcoming albums and 
recent tour dates. Once again, good job! And keep the articles coming. 


Sincerely, 
Jennifer Feeney 


Dear Skratch, 
| would appreciate it if you'd print my work. It comes from experience, and it’s real. Kind of 
like your mag -- | really enjoy it. Keep up the good (vulgar) work. Scaring our society brings 
me great joy. Keep shocking ‘em. 

J. Johns 

Corona, CA 


Dear J. Johns, 

| know that’s actually you-mom writing this letter. | keep telling you to stop writing in 
and you actually think I'm going to buy that generic last name? You don’t need to 
build up my fan club. Stop reading this smut ma’! Just read your Cosmopolitan. 


Love, 
Your Son, 
Scott 
p.s. Can you do my laundry? I'm all out of underwear. 


Skratch, 
Before | start my letter, | just want to make it clear that | am not necessarily directing my com- 
ments towards your magazine. But then again, | might be. A few weeks ago at the Jimmy 
Eat Worid/No Knife show at Chain Reaction, my friends and | came across a rather arrogant 
person that labeled himself a photographer. Now it was not clear what publication he was 
taking pictures for, so | can't direct my discontent to any particular magazine. Not that! could 
blame the particular magazine anyway. So we were up on the far left of the stage, pressed 
between the wall, the stage and the stage monitors. This photography guy was up on the 
side of the stage and began talking to a few people he seemed to know that were standing 
beside us and were also carrying cameras. From what | could tell, | guess the people behind 
us were making as if they couldn't see all that well. The photographer then said, “just move 
in front of these people; they don’t have any cameras,” as he pointed directly at us. All of us 
standing there were blown away by the fact that this guy thought photographers should be 
able to take other's space simply because they're holding a camera. Well, whatever; if* 
you're concerned with getting a “good shot”, you better get a choice spot early and stay 
there. | paid just as much money to get into the show as these photographers did (if they 
paid at all), and I'll stay wherever | want without being disrupted by these 
arrogant guys. ! would like to say that the two photographers who were 
behind us were incredibly polite, so | had no problem allowing them to 
squeeze in front of us. And they were very appreciative, which was cool. 
But that guy on stage just thought he was above everyone else. It just 
really pissed me and everyone else off that | was with and even others 
around us that that saw it go on. A few weeks later, we saw this same 
guy at a Far show at the Roxy. Since the Roxy has a larger stage, there 
wasn't much of a problem with him crowding people. But just seeing his 
arrogant persona up there attempting to sing along made us all sick once 
again. What's with all these egotistical people in our scene? It's always 
been obvious that bands have egos and club promoters, but photogra- 
BP NEON MEEE pers!!! Damn, get me the hell out of here. 

-the Rock 


Dear the Rock, 

liked your movie, The Rock. It didn’t last very long at the box office, 
huh? What did that puppy gross? What are you doing at shows? 
rete! ad busy working on movies? Work on that fucking accent, 
would ya 


Later, 
Scott, SKRATCH 


p.s. Can you hook up me up for an advance screening for your next 
movie? . 


Skratch, 

Hello there, whoever is reading this stoopid letter. I'm writing ‘cause a couple of months ago 
(I think it was January), | picked up a copy of your stoopid zine at Koo’s Cafe. (Not really, | 
enjoyed it a lot!) | know you're probably askin’ yourself, “what the fuck do | care?” Well, 
since | really liked it, | would like to know if you guys have a subscription or a mailing list. | 
live in Mexicali, Mexico, not Santa Ana or Calexico, and | haven't been able to get recent 
copies of it. | saw the ad with the subscription, but | don’t want the CDs. That's why I'm writ- 
ing. Hope you can help me. One more thing -- in the issue that | picked up (#23), you guys 
reviewed a Mexican CD called “Molotov”. | don’t know if anyone told you this, but those 
morons (sexist homophobes) ain’t nothing but a sell out, bad-mouthed band from a “wave” 
that wants to give stupid, mindless consumers a sense of “rebellion”. Just to think about 
them makes me sick, so please ask someone (it could be me if you'd like) before reviewing 
Mexican records. | mean you guys reviewing it is like you reviewing a Hansen or Green Day 


record. Well, | think this is it. Hey, sorry if my letter bothered you, but | think that needed 
to be cleared up. Take care and write back, even if it’s to tell me to fuck off. 


Loyal Reader, 

Mar Sanchez V 
305-C Rockwood Ave. 
MSC-006 

Calexico, CA 92231 


P.S. Sorry for my English, I’m still learning. If you want to know anything about Mexico, just 
ask, OK? 


Hi Mar, 

Thanks for writing us. We would love to hear about Mexico. | had a few questions 
regarding Tijuana: Do people really make good money selling Tic Tacs? If so, we may 
consider doing a mailorder in the mag. Could we strike it rich? We want to know 
about them donkey shows. Is that for real or what? 


if you want a subscription, can we offer Orange Tic Tacs instead of cds? 
Adios Amigo, 
Scott, SKRATCH 


Hey Skratch, 
The new style of punk kicks ass. One problem -- I'm 27, and I'm trying to slam dance with 
15-year-olds. | sometimes fear that | might hurt one of these kids. That's what caused the 
scene to deteriorate in the first place -- too much macho enthusiasm. Bloody faces, broken 
bones, the violence is what I'm talking about. It sucked back in the old days for a fourteen- 
year-old (to quote a phrase) scrawny little girl-looking guy. | just don't want that to be the 
same for all the kids getting into the music now. | want a punk show to be a place where 
kids can get away form the outside abuses of parents, teachers, etc., not a little subculture 
that enforces even further the stringent rules placed upon us. This is the punk part. Fuck 
that bullshit! Instead of telling these little kids how lame they are because they weren't alive 
early enough, why don’t the older kids (like me) get in the pit and dance. Unless of course 
you feel too old or something. Maybe your prostate is acting up. “Maybes" are all | seem 
to have, and maybe that's enough. Face it, if a punk show weren't a fun place to be, the 
kids wouldn't show. 
Enough already, 
Mike 


P.S. Quit talkin’, start rockin’. 


Unedited emails: 


From: Margaret M Tully, pegadeth@juno.com 
To: scottskratch@earthlink.net 


i love the letters. the editor's replies are the best. i was scrapin' 
krunk off my shoe too. you make me happy. this is agood thing, since 
playing music is my only source of joy. freedom of expression is a 
beautiful thing indeed. cant put people down for actually going out and 
doing it. an excellent summation by you marcia, #38. rocket scientists 
to morons. here is your podium. i'm a drug infected reader, who quit 
school to ~ guitar in a punk band 14 years ago... 
now that i'm older i dont regret not going to school at all. i'm gonna 
collect ssi too. tax payers will pay for me to not work. i'm gonna milk 
them sons 0 bitches for all it's worth. i made lots of money-worked 5 out 
of the last 10 years. i've been busy the last 5 doing drugs, and being a 
deadbeat dad, collecting dui's. i'm homeless too-i just got it going on! 
fuck you and your american dream! i hope this letter pisses people 
off...knowing that their tax dollars are going to buy me a brand new les 
paul and pay to keep my brain anesthetized. it's hilarious how people get 
all worked up over one persons oppinion. 
dont get discouraged at all the ignorance and violence flowin’ thru 
these letters-some of them are quite thought provoking, and funny as all 
hell. what is a mercurial dream?did i miss out on something by not going 
to school? and just because i'm on drugs, does that automatically negate 
my thoughts and oppinions? am i less than, because i'm not educated? i 
dont think so. you tell me. more suck my fat cock letters please. if i 
want to read bullshit i'll drop 35 cents on a paper. if you people take 
every little thing seriously, then it is i, junky-poet-loser-nobody, who 
pities you...love what skratch is all about. peace on you from S.D. ok? 


FaT CORDS * POLOS & GRRL GEARS 


a 
+ 
H 
L 
& 
¥’ 
I 
Cc 
Tt 
* 
G 
& 
E 
K 
I 
c 
* 


CAFIZHNV NCOM FH uyvorhYA-Z'T H 


POLYESTER ‘Fos PIMP SHIRTS & VELOUR 


Alternative-Punk-Rockabilly-Rock n° Roll 


the Office 


4137 E. Imperial Hwy., La Mirada 
(562) 946-1429 
SAT. OCT. 10 
Bent Davis 
<ypical 
+ guests 


SAT. OCT. 24 
Codependents 


riOtgun. 
Leoegte 


SAT. NOV. 7 
MULCH +eguests 
SAT. NOV.14 
Beeters 

Mint 400 

My Big Mouth 


SAT. OCT. 3 
RUMED 
PiETIE RAGE 
ODDLAGER 


SAT. OCT. 17 
MINT 400 
Gasoline 
NC-17 


SAT: OGT. 31 
HALLOWEEN 
PARTY- FREE! 
21+ wi/ID 
Drink Specials w/college 1D 
Wanted Bands! send promo packs to address above. Attn: Larry 


Come cut and meet 
the new neighbors! 
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“665: NEIGHBOR OF THE BEAST” 
THE EXPLOSIVE NEW ALBUM OUT ON 


CD ONLY $10 U.S. PPD/ 
ADD 2 BUCKS EVERYWHERE ELSE 
SEND ALL OF YOUR MONEY TO: 
ONEFOOT RECORDS P.O. Box 30666, Long Beach, CA 9085; 


* 


THE O&CUT ALBUM, “MORTVEEO!L” 
FROM SAM FRANCISCO'S FAVORITE BAN Of 


‘IZ =*20 


post paid in the US. post paid in the US. 
$14 rest of the world $22 rest of the world 
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www.slimstyle.com 


3400 E. Speedway, Suite 118-272, Tucson, AZ 85716 © Write for a free catalog 
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LOS ANGELES, CA 90046 
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THE HEMP STORE 


UNDER DOG 
Records, Tapes & CD's 
-New, Used & Rare 
“free search service». 


(323) 782-0760 (714) 494-9490 
OPEN DAILY FAX (714) 497-7490 
i ane 812 S. Coast Hwy. 
WWW.2000BC.COM Laguna Beach, CA 92651 
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beg in theSnap-her interview in August's issue 
er Wichman, not Jason Cole. 
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feel free to email us at: 


Scott Wulfestieg, Cecilia Martinez 


Dan Gruia, Scott Presant, Rebecca 
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Devon Chittenden and a few cool chix 


“ 


Marcia Taylor 


Ae Ad 7 


Chris Austin 
Jeff Hartman 
David Leon 
Michelle Martinez 
Mel Torment 


Cover artwork courtesy of Jeff Soto. 


More of jeff’s artwork can be seen @ 
www.cyberg8t.com/sotofish/jeffsoto/jeffsoto.html 
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60,000 readers monthly 
call 714 543-1411 or 714 548-1414 


Ads due: isi of every month Submissions due: 28th of every month 


Orange County > LA * San Diego « Inland Empire « 
San Francisco * NYC * Sweden * Australia 
Loads of candies in my black and orange plastic bag with a jack-o-lantern smile 
the width of a Butterfinger. Many human hands disposing high-caloric pieces of disturb- 
ing sweet shapes in it. Sucked into uncontrollable brand awareness and corporate overkill 
feels so good. Mass consumption. Mass production. Corporate droids banking on rotting 
children's teeth. | was only seven what did | know? 
-A public service announcement by Scott Presant 


email us at: scottskratch@earthlink.net 


Jau'xuljyjsea@uyd}esNS}}OIS sje Sn jrewa 


The editor does not necessarily share the opinions expressed in this publication. The sir or “the 
Man" as he likes to be called, doesn't have time to formulate his own opinions. For he is busy 
testing various formulas focusing most hours of the day on “drug networking" as he coins it. 


Send all submissions to: ale 7 ‘17th st. suite J #223 
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i It's my time of 2 Last 
| DET ry meee: ; 
Costumes, darkness, 
cisn. 


Ditit right .ins 

My style, my sexual darkness, my spiritualism. 

Halloween, all hallow's eve. 

A night of power, strength. 

Draw from it. Seek it. Collect from it. 

Ask favor from it. 

Do your magic this night and the nuiverse is very responsive. 
Cast your spell, your fate into the the wind. 

Ask of the universe for what you desire. 

What do you desire? 

Oh do tell me! 

I live in such a desirous state, right here, right now. 
Please add to my dark desires and I will add to yours. 

You show me your desires and I'll show you mine... 

Tune into the energy around you now. 

Sense the magic, the intensity, the real vibe. 

I'm tellin’ ya as one who is tuned in- 

Halloween is a powerful night! 

Test your spiritual grounds that night for very powerful feedback. 
Enjoy, bewitch and transcend. 


~Jeannine 


Monsters dancing by candlelight 

Scaring children with all their might 

On a creepy Halloween night 

Candy makes you high on juice 

Goblins and witches boogie to get loose 
Such a horrible sight as they roll back 
their eyes 

They meant no harm but they make you cry 
If they. stab, crawl, or chew on flesh 

Tt +s only Halloween no more, no less 
Don’t let them get what they want 

Or in your dreams they will taunt 


-Goblynn 


CURSE OF 


DAMN “UREE 


by kevYYn malone 


SAT ANS DEAD 
RELIGIOUS CHANNELS KILLED HIM 


GODS CONFUSED 
HE CALLED IT QUITS A LONG. TIME AGO 
AND JUST KEEPS ON WALKING ..... 


THE FODDER IN BETWEEN TELEVISION AND 
COSMIC WARS 

SITS 

WAITS 

eae THINKS EITHER TOO MUCH OR ABOUT 
NOTHING. 

I SIT HERE TIRED, ELBOWS UPON THE 
TYPEWRITER, FACE IN THE HANDS 

LISTENING TO SQUEAKING MUSIC THAT YOU 
THINK YOU LIKE UNTIL IT DOES NOTHING 

FOR YOU ANYMORE. 


BEATS, BEASTS AND IM BEAT TONIGHT, 
READY T0 GO TO WORK AGAIN TOMORROW. 
READY 10 FILLET ANOTHER POUND OF FLESH, 
OFFERING IT TO THE EVIL, UNRELENT ING 
FORCES OF HORRIBLE JOBS AND EMPLOYMENT. 


EMPLOY THE STAGNANT CREATIVITY, THE 
COMPASSION AND DRIVE OF THE 
FORGOTTEN AND LEGENDARY HUMAN SPIRIT. 
DONT DRINK. 

DONT STAY HOME. 

IGNORE ADVERT ISEMENT S. 


ESCAPE AS A SLAVE. RUN BABY, RUN. 
240 DEGREES OF DEATH AND CONFUSION 
TWENTY FOUR HOURS TO MULL IT OVER. 


SCRATCHING OUR BALLS 
AND BLOWING OUR NOSES BEFORE BEDTIME. 


attention 


supracleversmartass 


BY LOST FER WURDS 
Journal entries made us all think harder, 
darker, inner, outer, patter, spatter, splatter. 
Now what's the matter? Dropules glide down 
the flesh canyons o rouge (roo-zsh) because 
it's not so kind. May | remind? Clocks work in 
funny ways ticking softly backed into walls of 
moments and snippets that rot like old cured 
ham (got ham?). Bringing back the oldies, not 
the goodies. There was goods of good. Paper or 
plastic? Shut up or whisper, thank you. Cheery 
little -10.55 an hour -10 items or less - over 
enthusastic- way over dramatic - sir/mam 
naming - over-worked- under-qualified 
mishap. Besides, | now have lost my train of 
thought. And who trains my thoughts? Are you 
out there! Fucker. Train them better. Cause | 
keep losing them- the thoughts. Not the train. 


question mark on this keyboard. Sidenote: 
become.an editor skin irritant) 


Suck hard. Two words simply put. Easy to 
understand. Two words that always make 


words not meaning what they seem to mean. 
Sometimes, they don't mean anything all. Like 
school days where we wrote what they told us 
to. Pointing ink jailed by the higher form with a 
larger desk. Uh huh, they always had the larger 
one. Much larger- so our papers got lost like 
our faces. They only remembered the names 
and associated them with the faces. Mirrors of 
papers we handed in on time with words they 
pryed from within. Arms folded, head down 
often soaking in daydreams on a cold hard 
desk. Ears catching awkward audible echoes 
then bringing us back to what they had to say 
and teach and give. But sometimes, it was | in 
daydream that thought about things like 
Suck hard. And you were too. 


for prices and more info 
contact: 


foal ace seen wing 
(714) 672-9992 : 


Who The | 


"MARTIN" — 


by Cecelia Martinez 


Walking in the land ef the dead. This junk 
crawling ever my mind, creeping inte my 
theughts. The faces peering eut ef windews ef 
Cars, cerner mini marts, swanky metels. 
faces ef the dead. Faces that ceuld be like 
mine, except they melted and faltered and 
flickered, and slid back inte fecus,. Hiding 
the truth ef what they really were. They were 
Watching me. If my mind hadn't been se seused 
With junk I'd have realized that this reeked ef 
Martin. But, as I was wading threugh the 
thickness in my ewn mind I didn't see any ef 
the ebvieus sign pests. I must have “just 
theught that this junk was making me crazy. I 
ignered everything. I ignered Martin. That 
made him crazy and ef ceurse he wanted me te 
knew. 


At first, Martin had been a myth. A cliche at 
best. I wasn't werried. I wasn't scared. I 
let him walk areund the cerners ef my mind as 
if he had always been there. 


The walls ef my dreams have always been red. 
But new Martin was there tee. Blending in and 
eut ef the redness. Semetimes his eyes were 
the enly things that were un-red. Unrelenting. 
Biting inte my flesh. He weuldn't leave when I 
said I had had eneugh. That wasn't like him at 
all. I decided that I wasn't geing te play 
this game. I 
decided net te 

sleep anymere. 


I ceuld miss 


sleep. It 
weuldn't Vda Ha ks 
me. I mecked 
Martin. This 
Wasn't geing te 
werk. I wasn't 
Seing te fall 


The- 


fer this. 


It's been twe weeks since 
I've had any sleep. 
Semetimes I see Martin 
standing acress the street 
frem my apartment smeking 
a cigarette, watching. I 
have te crawl inside the 
Cleset and put my feet up 
against the deer the enly 
way I am sure that he 
can't get inside ef me. 


Teday I was se full ef junk I ceuld barely keep 
things frem sliding all ever the place. Tiny 
earthquakes were rumbling under the surface. I 
almest fell asleep. Se I teek a Walk. Get en 
a bus. I was headed semewhere, but ferget 
instantly, and ended up en a street like a war- 
zene. Get turned areund and ceuldn't find my 
Way eut ef there. Tee many ene way streets and 
hardly any signs. Heard the buzzing in the 
back ef my head semewhere. This was geing te 
make me crazy. Bumped inte a man in a suit. 
Six feet tall. Martin. Only it wasn't. His 
tengue wagging at wme. I ceuldn't wmeve. 
Wagging, and then his teeth slicing it eff in 
mid wag. Grinning threugh the fents ef bleed 
befere meving en. And I am the crazy ene. Left 
behind with the severed peice ef tengue, as it 
tripped the light fantastic acress the side- 
walk, falling ever the edge ef the curb, and 
falling inte th sterm drain with a distinctive 
plep. 


I am shaking all ever. I can't step the shak- 
ing and the chattering ef my teeth. I fell 
asleep. I didn't mean tee. I've been fight- 
ing s@® hard these past ceuple ef weeks. I weke 
up semehew. There was ne time and ne light. 
There were these epen marks acress my wrists 
again. Superficial eneugh, se as net te cause 
any real damage, ne veins invelved er anything. 
But very clear, very straight, very harsh, and 
very much te the peint. They didn't hurt much, 
in fact had stepped dripping ente the ceuch and 
carpet. I licked them clean, and crawled inte 
bed. © 


Martin here in the redness ef my aleneness. 
Crazy swelling inside my seul willing me te 
bleed sending me messages in every face asking 
me te give up give in drep eut- thinking abeut 
high rises and stairwells, big truck with big 
tires (strait jackets), the inside ef evens, 
pills stuck inthe back ef yeur threat a theu- 


Sand ways - we've theught ef them all. 


Free Sex! 


Free Sex! 


Okay, now that I’ve got your 
attention This Halloween make sure 
that every apple is checked for hidden 
bat: Ao aan ofl t-(o (1am bole MEN - 6 i > an ws oly ab a -E elebo lot 
position them properly to better ensure 
the splicing of every trick-or-treating 
tongue. When x-raying your child’s loot, 
make sure that any candy or foodstuffs 
containing hidden drugs or harmful nar- 
cotics are divided equally among the par- 
ents or chaperones. Make sure that all 
costumes are flammable and that every sin- 
gle flashlight battery is faulty or non- 
working. Dress your little ones in black 
(oll Koy of ol is aCe MME o(c MEE ore) ii) (tb ole Maman ot oC) EE oO MEIN OR Aig 
Halloween tag in poorly lit streets. And 
remember that nobody steals your. candy. 
It’s an urban myth created by the corpo- 
rate candy manufacturers to enforce the 
fat, choclatey holiday greed mentality. 
I\ fof eX-{—To Un oo MND -T- b amn of ob SEE -T- lot -b 0 BM OmmEES 11(0) oh ot oN 
Remember that the obligatory candle-lit 
pumpkins are there for your violent and 
vandalistic yearnings. Fill your guns 
with gasoline and squirt, dammit, squirt! 
Pencils instead of Halloween candy are 
evil. And anybody that has the gall to 

actually perform a magic trick to you on 

[ol ol bib alll of0} )71(—) 0) ote Wo oleh aie) 9) kill them. 
Make them bleed. Because it’s all about 
for bale htan Sweet, teeth-rotting gimmicky 
candy and nothing else. Sugar and sac- 
rifice, baby. It’s about doing your 
annual ghost and goblin duties and 
al -Tel—s tah ole Mb ob al -1- Eon a-) oD op ali oCol el ob ete ar 


And now for the rest of you. I1’11 skip 
my plastic Yoda costume, butt-ripping 
story and write instead to all of you 
who are sixteen and over - drink! Go to 
parties! Cause havoc and mayhem. er-tel 
you hear the little toddlers shrieking in 
fear at your presence? Hook up with the 
Playboy bunny at the party, realizing 
nine months later that your glow-in-the- 
dark condom was only for gag purposes and 
not for actual sexual preventive measures. 


To be honest, Halloween means absolutely 
peYo} el ela ele Mi cole ohbtii-b eb mcntaum-venvsti(on a_i What once 
was a religious and social exorcism of 
make-believe and personal demons is now 
nothing more than million dollar profits 
in commercialism. My father used to con- 
fiscate all my Pixie Stix, and that burned 
me. I thought that they were some kind of 
taboo super kid drug, way beyond the Fun 
Dip level. Snorting that and Kool-Aid 
stopped giving me the high that I always 
sought throughout my early years, and I'll 
olat{-s as nop ae flees =1- Wald U f- ey ol Sa op ao (—senrginate MBLC) 
enigmatic wands of wonder. Actually, 
Halloween this year will be for me just 
like all the others. Some date that sig- 
nifies a combination of costumes, fun and 
no memory of it by the following year. 
Maybe I should go to another country that 


Free sex! 


observes 

the holiday in a 

more fulfilling manner? 

Maybe I should go on a_ cross-country 
killing spree? Maybe I should join Nathan 
in Las Vegas? Maybe money will start to 
suddenly shoot out of my butt, and I can 
actually afford a trip like that again. 


Maybe Halloween is every day. I. see 
enough scary demons in the space of a day 
than all of my collected October thirty- 
firsts combined. You wanna see monsters? 
Drive around You. wannas. see demons? 
Watch television. It’s all out there, so 
I don’t see why this month or any partic- 
ular day should be any more special or 
recognized than all the rest. It’s just 
a day in which the normal creeps of soci- 
ety dress up as people dressing up in 
different clothing. That’s all, just an 
acceptable day when all the devils can 
go outside publicly in costume and get 
away with it, even though some of the 
costumes I see on you guys daily are 
yekolete) elm clo m—lol-b alm of ol Um oft elt Mob as ai-Lontd olele nan 


ime Xo) ol Wan ol ob =m ool MnRot- hi aus ile) old oli ot et- Commer adeno 
Danzig, Marilyn Manson, Rob Zombie, 
the Pope, Robet Schuller, P.E. teach- 
ers, employers, George Romero zombies, 
black cats, clowns, Barry Manilow, GG 
Allen and Emily Dickinson kick’ your 
trick, treatin’ or partyin’ ass. a 
hope that I can make it ‘through this 
month. One among the horrible remain- 
ing two. Maybe on New Year’s, you'll 
get horribly drunk and wasted, and then 
when you're sleeping in your highly 
alcoholic puke, I.can pick your sticky 
pockets, and then maybe I’1l1' have enough 
money for food, bills and beer, and I can 
stop rambling this typewritten ‘drivel. 


Maybe wishes are fishes and the world is 
the Incredible Mr. Limpett. 


Maybe I‘1ll be Don ‘Knotts this Halloween. 
I won’t have to dress up. 


Hey readers, where are your Halloween cos- 
tumes ha ha ha ha ha ha ha ha ha! 


(epiat{- We = MeETo) (i (—hel ob ole Me (olole Man low —t- bo 
Smell my feet 


Trick or treat!!! 


t 
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ROWE Down 


New Album Out Now 


Produced by Gill Stevenson & Stephen Egerton 


Call } (800). 45 DREAM or write Doctor Dream Records, 16331 Gothard St. 
Suite D, Huntington Beach CA 92647 for a free catalog or mailorder, 


="y berg || BACK ON THE STREETS 


HR635 LP/CD/CS 
OUT SEPT STH, 1998 ALSO AVAILABLE 


MELODIC HARDCORE AT IT'S FINEST 
FROM CHICAGO. THIRD FULL LENGTH. 
PO BOX 7495 VAN NUYS, CA 91409 WWW. HOPELESSRECORDS. COM PRICES: CD-$10 LP/CS-$7 


PRICES POSTAGE PAID IN THE US, ADD 25% FOR FOREIGN ORDERS “Sts 


A COMPILATION OF WARPED MUSIC 


featuring new, unreleased and hard to find tracks from 
some of the biggest Warped acts past and present. 


Mighty Mighty Bosstones - Bad Religion ~ OFX - Pennywise 
Descendents ~ Ho Knife ~ Sick of it All - Hepeat ~ Lagwagon 
Swingin’ Utters ~ Royal Crown Revue - 2Jacks ~ Tilt 

Dance Hall Crashers ~ Red § - Ho Use for a Name - All 
Bouneing Souls ~ The Smooths Ozomatli - El Centra - Strung Out 
Mad Caddies - Man Will Surrender - Furious Four 


STEADY SOUNDS - 


FR 
THE UNDERGROUN THE SMOOTHES [NO BRAKES] 


featuring ae, areleased aud bard ta find tracks fram 
sa beige € BEST SKA BANDS AROUAD, ANON STOP BLEND OF SKA, SOUL, POP 


GB cbs AND REGGAE FROM THE BAND THAT 
22 JAGKS ovenseaven cans ES 
Overserved is a collection of great new songs, some energetic five rea ag] __THEINDEPENDENTS~ MAD CADDIES ~ THE SMOOTHS 
a few blazing cover songs. Joey Ramone joins the band on an amazing rendition lM. nut wants -rcrucas PREMIERE MUSIC GENERATORS. 
of the Cheap Trick classic “I'll Be With You Tonight”. For anyone WhO fas Seen —— psygone- tess THAN JAKE - THE OTHERCUTS 


the and, guitarist Steve Sotos’ live performance of = Polices’ “Message ina THE OTHERCUTS - WANK 


Bate” will bring hack fond memories. Al fr $B c | CD $10. sintematio 
> PLEASE SEND CHECK OR MONEY ORDER TO USASIOE 1/DUMMY RECORDINGS - 6201 Sunset Biv, Suite 21, Holywood, CA 90028. U.S. DOLIARS ONL, — DUMMY 


LIVING SILENT 


MUSIC COMPELATION 


NEW HITS FROM 


rw 


FEATURING NEW OR UNRELEASED SONGS BY 


EYELIO, INDECISION, MIDVALE, MILKOUSE, VAXWING, SHARKS KEEP MOVING, TURNEGOWN, TREAGVELL, 
AQAMANTIUM, FORMER MEMBERS OF ALFONSIN, SURFACE, UNEARTHEO, & SOMETIMES PROMISE, & GEFECT. 


OUT IN NOW. 14 SONG CD. $9.00 Here. $11.00 THERE. 
FOR MAIL ORDERS, PLEASE SEND WELL CONCEALED CASH OR CHECKS PAYABLE TO SETH BROWN. 
WE'RE DISTRIBUTED BY REVELATION, SOUND OF CALIFORNIA, VERY, EBULLITION, LUMBERJACK, INITIAL, AND MORE... 


ALSO AVAILABLE: SURFACE “SEVENTIMESOVERFOLO” CO. 10 sones. $8.00 Here . $10.00 THERE. 


out soon: MIDVALE “FIVE AND SIX (TIE)” CO/LP. (DECEMBER) 

STATUS MAGAZINE ISSUE #8. INTERVIEWS WITH SUNNY GAY REAL ESTATE, JETS 10 BRAZIL, 
REFUSEO, CHAMBERLAIN, INK & DAGGER, STILL LIFE CAVE IN, & MORE. $2.00 (JANUARY) 
MIQVALE / CASKET LOTFERY.( MEMBERS OF COALESCE ) CO/10” (FEBRUARY). 


STATUS RECORGINGS. 
PO BOX 1500. THOUSAND OAKS, CA. 91358, 
WWNSTATUSINC.COM STATUSMAG@AQL.COM, 


five Way, Silty. 


_ 
THE Seen: 


13772 GOLDENWIESH St #545 
Y WESTMINSTER® cato2683 


Hittp//www. fearlessrecords.com 
RS Fa 


REVELATION RECORDS 
P.O. Box 5232 
dewsiepaants Beach, CA 92615-5232 


RIPER DIRECT CALL: 714.842.7584 
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KINGDOM OF LOST SOULS LP/CD 


6 5 0 
Fare era 


Many bands try hard, but do not come close to the raw power 
and pure punk rock-n-roll energy of New Jersey's very own 
Electric Frankenstein. Sal Canoznieri, rhythm guitar player, and 
co-founder of Electric Frankenstein, was kind enough to share 
a few words 


This interview with Sal Canzonieri from: Electric Frankenstein 
iVoe),@m ©) s[ec2am [an sre) ¢\"7a0 (0) \"amre) fm bolsss! 
interviewer, Jami Wolf 


Jami Wolf-Tell me about when 
ef started and 5. 
who are the az 
founding 

members. 

S-We_ started 

back in 1992 

and, it > was 

me and my 

10) (0) (als) aumen Oye ah 

and Jim~ foster 

were the three main 
feysxe) 6) (sim (ars) Gm) (2 )"( 310 | 

in the ' band. It 
pretty much start- 

ed as just some- 


bands...my brother was touring 

with Christian death and the shadow project, and | was in a 
loys lare Bx ors]||(210 8 (a(eme (allave fursla(o fm lla alms \-gre)4(e|[are||\"am [alarm oft [ale Ba ore) (210 | 
Adrenaline OD. We were doing it for fun and we were play- 
ing some riffs and bits of songs. We were kinda doing it to 
humor each other. what we were seeing at shows at that 
time was really boring...there wasn't much. happening...grunge 
was pretty much over...there were all of these lifeless, soulless 
bands...it was really boring...everything sounded the same. We 
jTUkss Ou ©)/2)"(210 fm (@) anole] gs: \"/s1-seers 1010 fl (alsin imo) (p13) gal o(s1@) 0] 20m a(s1s| co MNUL-wars]a [0] 
taped us and then we started playing at the rehearsal space 
io) am (Ula mrs [010 sven pars |a)"au 01316) ©)(sum||.< 310 Bm | Gm (ars) @nUt/ sae ©) 2) (210 bars) a ei] 0) 
and they liked it a lot and then they wanted to give us week- 
end shows . 

J- So you didn't set out to start a band that was gonna turn 
into this touring-type band... 

s- No, not really. Other people were pretty much.demanding 
us to do stuff. we just decided form that day that we were 
fofolalars Wm .<31s1 Of (alsaud 072 ]a(0 fe (@)] are rs Ic (0) 10 bars somam(@) (ass gum @1316) ©) (SamnV70)8) (210 
us to do it.. | mean, none of us needed to be in a band, we 
had our Own bands and we had our own things that we real- 
Wane al (2x0 MP 2°(31 0", (lan sam tt(oam (1210 i (OM (a(@) GRO 0m | fam | Gxe [@) Glo) e[e (3) airs iale) 
bigger...to where it is today. 

J- Can you explain the progression of members in your band? 
the progression of singers? 

S- My brother played bass, but when we went on tour, he 
would be in and out of the band. He was in a bunch of local 
bands. ..we've been through four or five drummers...but its 


nye] (0 las COMM {910 bu o(s1@) 0) (2am (OR ort] n We 0]/e)"au eats co)| ie] a¥]anlcwers) am (are) Gm (aatsm 
everything was just heavy metal pretty much, Neil Peart, heh. 
No one wanted to be drummer anymore...very hard to find a 
t-n-r drummer. And to’ find a singer that understood what we 
were doing was impossible, too. They were either hardcore 
singers, who couldn't sing, or totally over-blown singers...tons 
of auditions..we wanted’ an aggressive singer..we worked on 
making sure that we were really really good..we had a drum- 
mer named john caton who played on the first two  sin- 
gles....we eventually found Steve (who was. plying guitar in 
Felal@) (atsi am ove ]a(0) lm 010] Guinan s'7s |oaare ve} || amo (ol ole Mansy a le(s1 aire] a (0 MU SmmrslsL (310 | 

him. if he would: sing on our demo and we liked 

him so much that no one wanted us to get any- 

one else... 


just’ grew really fast and no one Baca 
that....pretty much Scott auditioned a couple of times...he real- 
ly wanted to do itt...he lost something along the way . He was 
Tain (al saad o/s |a1e fan (0) gars Min 31s] aus [ae Mars Bal a's] Lem a(samna'7s a) (310 fas (OM an(@)'73aml o/s leL.¢ 
to. California | 
..and then a 
fo) Game) fam 0/210 
re) (33 kept 
foeyaale) re aliare] 
that tial 
AVVirs Baa GS | 
Steve back, 
While Scott: 


fofeylare) 

guest oe 
thing. at |e 
Started as 
covers, but 
then — 
wrote ici 4. 
songs togeth- * 


f 


er..there are some hard feelings with Scott 
of where priorities were...and he wanted us to move to Ca...and 


, | guess, because 


there are people who like Scott (vocals) and then there are 
people who like Steve..and then there are people that like 
whatever we do because they like the music... that's one thin 
we've proven by changing people all the time..that the band 
has still kept it style and the music in its own right is more 
important than who's in it. 

J- that's really important because that means that the music 
is very consistent...and not many bands can get away with that 
kind of stuff..especially changing singers and what 

isle) @ 

s- yeah, but that depends whose writing with us, 

it was the three main musicians writing, so it was 

easy to keep the consistency...Steve is just way 

more of a serious singer..he knows what to do 

he comes up with the parts to. sing to his own 
melodies...he's really amazing...and luckily he want- 

(elo Bi (olen oCo)n alsin ofs (ol cen | Gants "(210 MUU (asim (fle [0] same) | 

searching for more people..we were ready to give 

Vj olmrs) as (a)s) Gu ole)ial & 

J- how do you go about writing your songs? 

S- we all write music in the band..so we all have 

parts of songs so we come to practice with our 

parts. | mean, that's one of the reasons it called 

ef..we put the roots of our music all together, like 

Fel (celal.<sial-\ (1/0 «(ale xo) am (alate Mibslare Mia nys|.(cmctelaatss (allare] 

new out of it, but our own selves, we bring in 

parts , with our past experiences, because every-@ 

one in the band has their own experiences...differ- 

ent styles..we piece it all together and make something total- 
ly new out of it and | think that is the fun part. its really 
democratic, everyone adjusts everyone 

else parts and then there 

are always permutations 

Val (] im (alsa ciolale re [eztoa [al Ce) 

the semi- final stage and 

then we keep working 

on the final parts until we 

have the final arrange- 

ments. We keep rewriting it 

until it's “good enough"; | 

mean good enough by like 

something we would buy... 

J-everyone compares your 

sound to the = sire 


S-The way we write is we find what's in common with differ- 
ent time periods in music and we put that into a song and 
so its based on your experience as a listener that you find 
and hear what you are familiar with. All different people will 
hear different things...and that's very deliberate. as a conse- 
quence, we have a wide following. there are people from the 
garage scene, heavy metal scene, punk rock following, hard 
rock, f-n-roll, things that you wouldn't think fit together. we want 
to become more than the sum of our parts. 

J- how do you react top the criticism that you are “too rock’? 
S- people pigeonhole themselves into a little cage and make 


was always about its about life, not rules. 


it real political. They think that if it doesn't follow exactly this 
teeny little thing than...1 mean when | was growing up, we lis- 
tened to everything, the clash, kiss, generation x, the sex pis- 
tols, Alice cooper...| mean it wasn't all segmented, people were 
fo) oleialm (om z\"/210'] (aliale mare | im (are) ano (@lss-am aaa le| (sam s\"/21 41] (al alo mY Ula(O Im (als 
same... mean then you like 50 bands that sound exactly like 
the same band. that doesn't help anybody; it's destroying the 
vitality of music today--you just get really bored. It's all just 
rock music; punk rock is rock 
music and it was never any- 
thing else but rock music. 
we just believe in music 
_and what rock music does 
for you is change your 
life..like the first time you 
heard the damned, the 
Ramones, kiss.....what 
clothes people wear, their 
politics, whatever...that 
_ comes and goes; its tem- 
ole) ¢e] 4'aurumn (ai siac@)a) ivan (allare mmx (aval 
slives is people. music is 
dike an orgasm. its like a 
sbig spiritual event that is 
personal and at the same 
time you are sharing it with 
someone else and its sexu- 
al ..and that was what music 
AV siirs | (sam al (sel (de 
Frankenstein, not “punk rock band Electric Frankenstein”. 
People call us p r-n-roll and we say punk meaning that your 
an upstart doing it yourself...DIY is all punk really stood 
for. and when it became politicized, that's somebody try- 
Tate fam COMMU \-{s4mm o(s10)0) (sum COMM (atsi| amro\Y" a Masia lo Mite] Im (alst-ysiml [0 [eure] (3) 
just used to make them do what they want them to do.. 
A\. so its not like these jolaze) 0) (sare ] coum) ¢s]a(@|[ale 6) om (lam (arsl| mel 7a] 
thing and thinking of ideas on their own....they just get 
things handed to them... 
definitely | spoon- 
sfed...what (3) Cel ai (\Vare (OM 010] 
think that ef sets out to 
do as a band? s it 
i Fe(ot ere yanle)|isjalsie ied 
S- EF sets out to deliv- 
er an emotional experi- 
ence...like black flag or the misfits...you probably were not there 
for the politics..you were there to experience the event of a 
black flag show and its like a movie and you feel things as 
you go through it. Its like a temporary respite from life's bull 
crap. You go to s a show, you pay for it, and you should go 
and enjoy it. 
J-Do you think that ef Has made a significant on people? 
S-Well a lot of people say that we have upped the anty as far 
as what are the standards for music...and they listen to things 
different now )after hearing EF) because they were settling for 
a lot of things and this could have been done all along; real 
powerful songs that can stick with you...1 mean a lot of peo- 
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ple say that that is exactly why they got into music in the first 
place...for songs like this (EF). And it is that spirit that we 
IVs] a) Gu (Ole ors] @) (Ul cours els 8 

J-explain the main miscon- 

ception of EF...what pisses¢ 

V[e\UMRe) i an tasamantesss ted 

S- The records we put 

out..| mean there is a real- 

ly big demand for us... 

if we don't: meet it, 

would never believe 


ger us. We get lots of letters 

saying What we want, | think that some people, mostly collec- 
tors, are not gonna have all 13 singles....1 think that that’s why 
its important for us to do something like collect all of our sin- 
gles and than put them all on one record. and. then the col- 
lectors can have what the collectors want and the kids, the 
real kids, can have what they want, and they want 4 
everything..what can | do? The whole point of this 

band was to be democratic and give kids what they 

want... 

J- but you don't think that you are compromising your 
selves...? 

S- its not me, its what other people want. | mean, 

if im doing music for other people, and I'm not trying | 

to be some “funny” artist or a means to some other | 

end, then | have maintained my integrity:..its not like | 

were making tons of money off of this....and it is a | 

pain in the ass to put out more than one version of 4 
something... 4 

J Are you ever planning’ on signing to a major? 

S- Well, we re signed to a bigger indy because it go 

i omm (alsa oe) [8) GnYYi0 2) (cum sam a(s1310 (510 Bs (om 0[31 ort (Uta | (oll ofshscs16| ] 

Cola lm alsis10 lars |al@ fatale) Gus) a) eummmrs|a (0 Mrs |i (1 am (a's| Om | Ge (21 oca1a(0 mela} : 

what needs to. happen. Sometimes its impossible to | 

fulfill the distribution needs, so there is a need to go 4 

to a bigger label...it happens. But | don’t understand why 
people start hating band once they get really popular...its as if 
only 15 people are s'posed to like them.. 

J- because its no longer coveted, | mean there are a lot bands 
tats] au else) ©) (saxo (olay Gal <oars ial a gle] (eum fiers I¥i-\sim | CoWare) Un late] aol al olf 
vate thing...but | think that the line ts really drawn when the 
music starts to change because they are becoming popular 
and.. 

S- well, if you change your music to be popular, then you are 
fake. 

J- there are bands , though, that change their music when they 
|ol{e(0]a asm o]e) 0)0| 2] Aim 01) Ga a(@) a (OM 023m ole) 0/8) /<| am 

S- but those bands don't last...a great band is great because 
of their music.. And once they are only great as long as they 
rs] comm) (|| Be 0) af¢ bare [0010 Ba anl¥i-\| ons] a0 bars |-ams-vol0\a Mire |-am (n12i"am oia'<lale sim (ole) 
much, they are letting themselves down...as well as everyone 
else and that's why you see those kinds of bands fall apart. 
| think that we are doing, without being political, more to “unite 
the kids" because we are trying. to transcend all of the bound: 
aries between people and tell people to just listen to music 


NCE would have to be a need for. it. 


for music's sake, and its all r-n-roll 
staying with your costume on... 
J-you definitely are not) compromising your music, but it 
sounds like you are reaching a lot of people... 
J-Do you think that you guys would ever sign to a major label? 
S-it would have to be when it really © gets to a point where 
Lave) GaYs@]8)(@ fe olemaia (21 s1e(s10 bers) (@ il ames) (oom (ommrs mi of@)101 Gals cou | (Maal ole) a 
tant to do it... 
"\J-so it's not gonna be an issue where they are 
flashing the cash? 
S-Well, no...1 mean, who cares? none of us 
Matsisio am (ols ol cau [aire i o's |a1@ Mate Ma alztcla ii (oa lo) Gaele\al) 
dm 6 UB Lolsiore]Uic\smn sues | 4am (ole Me (0) 6) (0m (ome lomrs la" (aliare Ma ise 
or were desperate. We're doing it out of love for music and 
playing, and wanting to entertain people... | mean, we already 
got big offers, and we said no. it would have to be a really 
honest deal..the right reason, the right time, common sense. 


..there s more. to life than 


_J_ What other bands are 
you seeing that are 
working hard to keep 
|rock-n-roll alive? 
|S- Well, lately there has 
been a real growth in 
popularity in real rock-n- 

> {fell ovelalo lcm le) aes eam Co) 
their’ guns and _ really 
work hard to keep 
rock-n-roll alive. Namely: 
The | Candysnatchers, 
Zeke, Skum Kidz, Gaza 

Haunted 
Reds, 


“Mud 

_. jManglers, © River 
_ Rapists, Sgt. 6 Assault, 
No Talents, Splash 4, 
Bobby Teens, Loudmouths, Dragons, Slobs, Bulemics, Chumps, 
Homewreckers, Dirty's, Detroit Cobras, and tons more. And 
fofolak an (o)e (ss On nisay ov=lare (om (n's] airs | erste MI (21s em 0\01n) al colo. cance)| Me)i mill (a 
the Didjits, Dwarves, Rocket From The Crypt, Action Swingers, 

bo) 0131 6-10) ot (31 <-frs 1810 ft s(O O18) 


Electric Frankenstein, the band that sets the standards for punk 
rock-n-roll in the ‘90's has just released a new ten inch record, 
(and split CD with the Hookers )entitled “Listen Up, Baby", with 
Man's RUin Records in San Francisco.Their next full length is 
scheduled for release with Victory Records out of Chicago, 
illinois. Check out Electric Frankenstein @ the Paradise Lounge, 
SF,CA , on October 9th with the Idiots, Cheap Dates, and 
Bimbo Toolshed! If your a dumbass and miss ‘em there, try 
ies ©) [pre] abs) (cs1) Ga (31/.<2) (512m @)alm ©] (0) 012) am (0) (a Ramm Gi n|s¥e] of O)s) (sx 
re 1al0 lam Salou "(aie (@) come) 0/310 em 
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The Cheetahs were scheduled to go fora 2 
week tour of the Northwest and Canada and ! 
said that | would like to come along and write 
about the tour; the band said, "OK". 


Due to a hostile, petty record label, Alive 
Records, (yes even the smalls can be Assholes!) 
and the loser that the label selected to be the 
booking agent, the tour was trimmed down to 7 
days with 4 gigs and then 3 days with 2 gigs. 


Both shows would be in Portland. The first one 
would be an in-store show and the other would 
be at a club called EJ's, 


The following is a collection of pieces and parts 
from recorded mini conversations to journal 
entries and just plain old reporting from memo- 
ry. This is the honest story of what happens 
when you get five musicians to sit in a car 
together for three days and ask one of them to 
write about it. 


The cast of characters: 


by: Jeff P. Porterfield 


Dino Everett: bass, hangovers 

Art Jackson: guitar, enabling, sassing 

Frank Meyer: vocals, guitar, fatty rolling 

Mike "Soupy" Sessa: drums, provocateur 

Jeff P. Porterfield: intrepid reporter, merch sales, 
swell guy 


journal: 
8.20.98 1:45 pm, just passing Magic Mountain, 
Northbound at 85 mph 


Ist song played on radio: "Turning Japanese" by 
The Vapors. Art looks in the rear view at me to 
see me squirm when it comes on. He says, 
"“Porterfield's in HELL!" (hysterical laughter fol- 
lows). Frank is reading a book about Cheap trick 
and Mike has already dug a mole hole for him- 
self amongst the bags in the back. I am starting 
this whole thing out right with a #1 hangover. 
(ist 5 cds: Vapors, Sham 69, Dictators, X, Big 
Star) 


several beer and piss breaks before stopping at 


Frank's parents house for the night near San 
Fran, More beer was consumed and then it was 
morning again and we were off, very early, to 
Portland; Land of Opportunity! Or as Art put it, 
"Portland: A second-rate Boston!" No one could 
argue with him, we didn’t know what he was talk- 


} ing about. The ride from Frisco to Portland was 


dotted with scary restrooms and natural gas 


‘x3 entering the earths atmosphere from members 


a of our group. You put five guys in a truck bounc- 
=4 ing around for 12 hours and feed them the slop 


that you buy on the road and this is what you 
get. Besides that, there was a stop in the town 
of Weed that was of particular interest to Frank 
who immediately felt right at home. He repeated 
it over and over (high pitched excited kid voice), 
"WEED! We are in WEED!" We needed to fuel up 
anyway so we stopped to get pictures of Frank 
in Weed. This made him very happy. 

(Ist two cds: Cheap Trick (live bootleg), Sonic's 
Rendevous -also live) 


We made Portland and checked in for our pass- 
es around 6:30 pm. Then went to our room to 
drink beer in the shower and collect ourselves 
for the big night ahead of us. In the room Dino 
reads out loud from local paper (Willamet 
Weekly): 


THE STREETWALKIN' CHEETAHS 

EIS 

The Streetwalkin' Cheetahs frequent a thriving 
intersection where punk, pop, garage and glam 
converge, and where each green light brings a 


burst 

of flailing guitars, lggyfied vocals and high-octane 
rhythms. The Los Angeles quartet's late-'97 full- 
length Overdrive (Alive) teems with thick guitar 
squalls and turns corners with the smoothness 
of a vintage Jaguar (the car, not the guitar). 
Borrowing its name from a line in a Stooges 
song, the Streetwalkin' Cheetahs take the Motor 
City sound a 

couple of steps further. Punk fans are advised to 
follow in their path. 

(RM) 


tape: 

(Tape starts with much confusion as | try to get 
the group to sit the hell down.and shut up) 

Me: We got Frank pissing with the door open, 
Dino is reading a review of REO Speed dealer 
out loud... 

Dino: (still quoting) ..We all went to high school... 
Frank: (hurt) you don't wanna see my dick? 

Me: (flat) No, we don't wanna see your dick. 
Dino: (to Frank) Are you going to the pool? 
Frank: No i just wanna show my dick off. 

Art: Oh, is he interviewing us or something? 
Me: (sighing) It is not an interview so much as 
just little sound bites | am going to sprinkle 
throughout the piece | am writing. 

Art: Okay, here's a sound bite; give me a ciga- 
rette! 

Frank: Here's another; go BUY your own ciga- 


rettes! 

(Confusion reigns for several minutes as every- 
one talks at once) 

Me: Uh, Guys... 

Art: Well, ask questions, YOU'RE the reporter! 


Me: Well, Fuckin' shut the hell up! 

(more confusion, tape goes off and comes back 
with mysterious message; Me: Curtains closed 
and pants off!) 

Me: (tired) How was that ride boys? 

Dino: | think that it was great for everyone but 
Art. 

Art: Who got to sleep during the drive raise their 
hands! 

Me: For the record, all hands are up except for 
Art's. Who are the hip bands to see tonight? 
The entire band: TOMMY TUTONE! 

(laughter/ confusion ensues) 

Art: There is a strip bar across the street! 
Frank: Our hotel was hand picked, by me, 
because it is located directly across the street 
from two different strip clubs! 

Me: So tell me some shit about the ride up.. 
What was that Grand Funk Railroad thing? 

Art: Grand Funk kicked ass! 

Dino: That woke us all up! We had just gotten 
done playing a half hour of (name withheld due 
to author's affiliation with said band) and needed 
a lift! 

Art: We needed to help out the REPORTER who 
put in ear plugs and covered his eyes with his 
sleeping mask trying to get away from (bands 
name mentioned again)! 

Frank: All | know is that ! was listening to my 
walkman, back in the hole, and out of the corner 
of my eye | saw all your heads bobbing at once 


and | wondered, "Oh, what's going on?!" and | 
took off my headset and heard (singing), "HERE 
WE GO AGAIN OUT ON MY OWN! And all of you 
guys just looked at me with these rockin' out 
faces and Mike said, "Take off your headphones!" 
(much giggling ensues) 

Art: But it was Grand Funk that brought us 
together. 

Mike: And various farts that separated us! 

Me: Who was that? 

Frank: Well, you knocked a few out in your sleep! 
Me: (disbelieving) NOOOO! 

Frank: All of us fessed up and admitted that it 
wasn't us so it had to be you! 

Mike: 3 in your sleep! 

Me: Nahh! Hey, | don't fart okay! 

(much confusion/ humor collapses the discus- 
sion) 

Frank: Porterfield realizes suddenly that he is 
outnumbered and that we have much more dirt 
on him than he has on us... 

Me: This interview is OVER! 

(white noise until...) 


Art: 
The high point of the drive was the squirrels! 
Dino: Jeff let them eat out of his hand, Art was 
afraid to. 
Art: (denies cowardice) 
Mike: Art was trying to get them to eat out of 
his pants! 
Me: Was that a french fry | saw hanging out of 
your zipper? 
(laughter) 
Frank: | had to stop in Weed and get high. 
Art: You had to stop every hour to pee and get 
high! 
Frank: (exhaling) | am getting high right now! 
(hysterical laughter distorts microphone, the boys 
have already gotten to their beer) 
Frank: When we play our show tomorrow night, | 
will be high then too, and when we drive home 
on that excruciating 20 hour drive; | will be high- 
er than a mother fucker! 
(laughter continues from all corners of the room) 
Me: Okay, What is going to happen tomorrow at 
the in-store gig? 
Frank: We are playing at Ozone records at 3 
o'clock, it is nothing big but we are hoping to get 
some records out of it. 
Art: We have instructed the interviewer to steal 
records for us while we are playing! 
Me: Yes, | know my job. Who are you aiming for 
when you play such a show? 
Dino: (ironic) Obviously it is for the kids! 


(big laughter from all over) 
Mike: The kids have the money. 
unidentified mumbling voice: | hate those fucking 


upon it. The BellRays had just come from a show 
with a Japanese Ska band that they said was 
horrifying. We got them to go to the Tommy 


a couple questions; 
Dino, you seemed to be enjoying yourself a little 
last night... 


kids! 

Art: | am just playing for the big record compa- 
nies so | can get a big record deal. | have a 
bunch of songs in the can... 

Mike: You'd better flush 'em! 

Me: What was the scariest toilet that you guys 
encountered on the way up? 

Frank: It was that one just above San Francisco, 
where Mike stuck his head out after Dino left 
and asked, "How did you get the seat so wet?" 
Art: | pinched my poop after that. | wasn't going 
in there! 

Mike: (to Art) Fudge clutcher! 

Frank: | have been clutching poop for 7 years! 
Dino: That sounds like a personal problem. 

Me: That sounds like a perfect place to stop. 


journal: 

8.22.98 12:05 pm, Thrift lodge Motel 

Woke up at 11:00. The pain is not so bad. Pool 
side with Dino and Art musing over the nights 
events. Art wants to design a "Liquor Sponge" 
that you eat in pill form that expands in your 
stomach to soak up all of the alcohol ingested 
and then it is "passed" at the end of the drink- 


ing 
session, Hmmm. Bumped into the Bellrays while 
staggering around downtown. We had found a 


cheap strong drinking mixing joint and pounced 


Tutone show with us. Tommy was great and so 
was 

20/20 who opened for them. We were ail sur- 
prised. Dino bootlegged the whole thing and 
rocked out with his eyes closed and fist in the 
air for the entire show. Later we tried to get into 
a strip club and it closed in our faces, disap- 
pointed we went to a lounge that had karaoke. 
When Dino and Art rushed the stage the DJ was 
handing the microphone over to a girl and was 
saying, "This will be the last song of the night." 
i had chased after them and 

collapsed into a booth both excited and frightend 
by the thought of them singing but now I was 
only disappointed, so were they. 


Glumly, we left the lounge after getting directions 
to an all night Pancake house from the security 
guard. Mike went to the room but the rest of us 
went to the all night joint. We stood in line for 
45 minutes and around 4 am got our food. | kept 
nodding off like some lame ass junky and Dino 
kept elbowing me in the ribs. We 

were pretty ripped but so was everyone else in 
the place, even the cooks looked plastered. 


tape: 


Me: Good morning kids, it is, uh, 12:30.. okay, just Me: What was the high point of the evening? And | 
\ 


Dino: (groaning) Yeah, a little too much! 
Frank: | think that he went over his allotted 
amount of fun last night. You are only aloud to 


have so much fun in this band... 
Me: Yes, some of your fun was used up and 
therefore you will have less tonight than you 


should've. 


Dino: (sad) That is obvious, Oh, | know. 


‘ 


4 don't mean the high point that the beer took 
you to. 

Dino: For me it was going to see 20/20 and 
thinking that they weren't the real 20/20 and then 
it turned out that they were! 

Mike: My favorite part was getting back to the 
motel room to go to sleep. 

(Art goes to take a shower, | plan revenge for a 
photo that he took of me while showering the 
night before. With camera in hand I try the door) 
Me: That fucker locked the door! 

(knocking loudly on the door) 

Art: What? 

Me: 1 gotta take a piss real bad! 

Art: Fuck you! | don't trust you! 

Mike: PISS IN HIS SUITCASE! 

Me: Which Suitcase is yours? 

Mike: | thought that you guys would take my pic- 


ture 


when ! was in the shower, | was holding a fuck- 
ing boner for like a half hour; | was standing 
there going, "Where the hell are they?!" 


The boys went out soon thereafter and played 
to a group of shoppers at the in-store gig. The 
sound was not the best and there were some 
technical problems. No one was thrilled with the 
way it went. Frank started trying to sell records 
to all the record stores in the area trying to 
make some gas money for the way home. We 
hit about 6 stores before heading over to one 
where we knew that 20/20 was playing an 
acoustic set. 20/20 was surprisingly good 
"unplugged" 


ji 

tape: 

(walking to the record store for free food and to 
hear 20/20 play) 

Me: Here we are outside of Millennium Records, 
moments after the in-store show that the 
Cheetahs played across town, Art How did you 
feel about the show? 

Art: (flat) | thought that it was absolutely fabu- 
lous, 

Frank: | thought that it was rough and raw but ! 
like it that way. 

Me: Well, Arty J Jackson, Art, Apple J; | felt that 
there was an interesting response from the audi- 
ence at the record store... 

Art: Yeah, it's called repulsion! Total repulsion. 
Me: Franklin, | was getting concerned for your 
voice there at the show since you have another 
show tonight and you were getting into the 
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of scream therapy... 

Frank: Well, | am really into vocalists like Rob 
Halford, who takes screaming to the next level. 
You can't go too far with screaming or pyrotech- 
nics. | 

Me: Or leather! 

Frank: Exactly! 

(a few minutes later) 

Me: Dino, is it true that you will be drunk by 5 
pm? 

Dino: No, ! will not... 

Me: Even though all day today you have been 
green faced, sitting around panting... 

Dino: No, not me. 

Art: Beer is your friend, are you gonna turn your 
back on your buddy? 


Later that night, after going to see some friends 
bands (Door Slammer, BackBiter, sadly not The 
BellRays) and witnessing a great group from 
Canada playing Dead Boys style punk (Black 
Market Babies), we were in EJs. | was standing 
guard over the merch. There was a decent sized 
crowd milling around while the boys got ready. 
When they began playing there was a rush of 
people to the front. It was obvious from the first 
notes that they were ON in a big way. The air 
was alive with the sound of guitars like the 
sound of canvas being torn and the bass was up 
blazing in your face. Mike, on drums, seemed to 
be shooting cannons off! The air was thick with 
sound that forced your body 

to move with it, your heart had to imitate it. 1 
was suddenly up front with everyone else, total- 
ly abandoning my merch table. Frank leapt off of 


the 
stage and slammed into me sending me spinning. 
Standing with his legs apart he laughed at every- 
one for being startled since the crowd took a 
Step back. Dino ran out there too. Confusion 
broke out as no one knew where to look next, 
but the music never stopped pounding! The show 
burned for only about 35 minutes before it ended 
but in that time Frank climbed all over the bar 
and the monitors breaking bottles everywhere, 
spraying the audience with glass, then he ran the 
shards over his arms causing them to bleed. 
Dino, frantically shaking his head, jumped into the 
crowd, rather aggressively, when no one. was 
ready for it, he too punished me by hitting me 
when | was looking the other way. Art flailed his 
arms at the guitar dementedly while standing in 
front of the glowering, angry Mike who whipped 
his kit like it had done something very very bad. 
When it was over only Mike was standing. He left 
the stage throwing his sticks behind him like he 
was going to kick the soundman's ass. That 
meant he liked the show. Frank, bleeding, crawled 
off the stage while Dino untangled his lanky 
frame from all the cords he'd gotten tangled in. 
Their eyes were all 
ablaze, they knew that it was a great set. The 
crowd converged upon them after a moment of 
stunned silence. | ran to my table and sold 
enough stuff to get us a couple tanks of gas and 
some Taco Bell. 


Home was still 20 slap happy hours away, but at 
that moment, none of us gave a damn. 
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on the level with 
Stanford prison experiment's 
mario jiminez 


BY MEL TORMENT PHOTOS BY JIMBO GRAY 


Stanford Prison Experiment has been touring recently 
in support of their new album Wrecreation. | caught 
up with vocalist Mario Jiminez who, while mellow and 
friendly off stage, is an emotive, lurching, and explo- 
sive vocalist on. Here are some of his thoughts on 
the songs and ideas behind Stanford Prison 
Experiment. 


Skratch: Mario, guess what? 

Mario: What? 

Skratch:...Clear uniterrupted streams of 
telecommunications.... 


vocalized 


Mario: mmmm...no. | think we all have pret- 
ty diverse tastes...we all kind of favor both 
extremes...we both have the ability to cre- 
ate a more mellow song and to explore that 
aspect in a song and then theres times 
when you want to take it to the other 
extreme and 


Stanford 
OriSon 
. &xperiment 


hav 


mics. h 


Mario: Good! ' chaos as possible...to tap 
: into your own form of 

Skratch: Last night we Sta (N) O rd chaos. 

heer Ses * Sinant SKRATCH: How does 

Wrecreation a ride that interplay with your 


how you guys were 
happy with it. You 
also mentioned that 
this record is more 
of a mixture of your 
first two albums... 


OriSon 


s 
Mario: Yea...well its 
more like what we Xx a if Nn Nn 
learned from the first 
two records...what we 
learned in the studio and : 
what sounded good and we took that and we, you 
know, grew as a band and brought that into this 


record...its not necessarily a mixture of songs or 
styles but more about what we learned about record- 
ing. 


Skratch: Can you give me an example of that? Maybe 
something in working with Ted Nicely (producer)? 
Obviously its been quantum leaps from the first self 
titled album to Gato Hunch (both very solid records 
in their own right) to Wrecreation? 
Mario: Yea...1 think the difference is in more of 
the ambient rock sounds, more of the dynamics of 
the mellow aspects of our music...The first album 
had one or two songs that were really mellow, and 
we brought some of that kind of vibe into this 
album, and we used 
some of 


Stanford 
OriSon 
experiment __|. 


ond so that this 

new record covers a 

more dynamic range of our sound, both sonically and 

in terms of music writing. There are both mellow 
songs and more aggressive songs.. 


SKRATCH: Are there any preferences in the band in 
terms of fevels of musical aggression....between 
Mike (Starkey-guitars) , Dave (drums) or Mark 
(bass) ...either in terms of performing or songwrit- 
ing? 


lyrics and your vocal 
delivery? The musical 


aggression and the 
sonic chaos... 
Mario: Oh yea. I mean, 


a lot of lyrics are written 

after the song has come 

about, some of it is stream 

of conciousness as | listen 

to the music...its like whatever 

3 comes out comes out and then I'lll shape it 

into a certin idea or I'll suggest an idea as the song 

rolls along. So yea, the vibe or energy of the song will 

influence what kind of a theme is suggested in a 
song. : 


SKRATCH: There were a couple of songs that stood 
out in my mind, like "I'm a War". | hear the reoccuring 
theme that we live in a culture of commercialism , so 
to speak....the 
inevitablity of 
social 


being a capi- 
talist. You 
have to be a 
capitalist in 
order to sur- 
in this 


, : bast as 
well....so, we try to live our lives minimizing the 
amount of damage and the amount of participation in 
the way things are going. 

SKRATCH: | thnik of things such as where we spend 
our money...where we buy our gas and being aware of 
those sorts of things? 

Mario: Yea. Just being aware of those types of things. 
Exactley...like where you buy your gas. Unfortunately 
you have to buy gas. You live in Los Angeles and you 
have to drive your car, you have to be a part of the 
destruction of the environment, of giving money to 
corporations which are completely unethical just to 
get by. So that's kind of the theme that "I'm a War" 
touches....the inner coniflict that you have in trying 
to deal with the system and to deal with this cul- 
ture. As well as the things you partially do to 
fight against it, to make your own personal 
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guy YOR, 


check out The Cramps | 
latest album, 1 
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in stores. now. 4 


by www.ep itaph,co m 


changes. 


SKRATCH: 
Unocal are 
Burma... 

Mario: Exactly. It’s about your own personal con- 
sciousness. About what you choose to consume or 
not to consume, whether or not you choose to boycott. 
Its all in regard to your own personal war...against the 
way things are, you know, you're trying to effect a 
positive change in your own personal way at the 
same time you do have to live in this society, in this 


Such as being aware that Arco and 
involved in feeding the tyranny in 


culture. 

SKRATCH: It's interest- 

ing because in todays S (N) If 
world you could write 2 


an arficle about that 
but instead, as 
musicians we 
choose to create 
music about that... 
Mario: Well 
because you could 
write about it and it 
would never be pub- 
lished. And if anything 

it will remain in the 
margins of academia. 
You know, if you write a 

critical essay on society or politicals you'll only be 
read by academians. Where as kids are really active, 
so its really up to musicians or artist or anyone with 
a concious to use that art form to reach more people. 
And if the band becomes, like a pop sensation or 
something or becomes a Rage Against the Machine, 
who really makes “an impact with their ideas, you 
know there's tons of kids out in the middie of 
nowhere who get to hear a different perspective, a 
different analysis of the way things are. 


Orison 


SKRATCH: Do you find that the performance and 
music of Stanford Prison Experiment leads to that 
sort orf questioning or introspection? When you guys 
go on the road do you feel you generate the kind of 
intrest like what is this song about? What are we 
about? That sort of awareness? 
Mario: Ummm, | think what we do is try to provoke 
people. 


Stanford “".: 
orison 
experiment —.s 


most 
primal way is to visually adhere to the 
music and watching the performance. 
They're goning to go, "Wow, something 
is going on here. Even though | may 
not hear the lyric or something, some- 
intense is happening.” And if 


fully the intended mean- 
ing. The lyrics aren't 
super obvious, but 
they do put you in 
the ballpark in terms 

of thinking. 
main thing 
pretty much 

a 


provoke people to 
enjoy themselves in 
a new way, to venti- 
late themselves. 


SKRATCH: Music cer- 

tainly remains an effec- 

tive medium for convey- 
ing messages. 


Mario: Exactly, or even a certin 


experiment .s&"; 


emotion, even though people may not intel- 
lectually capture whats going on they'll sense 
an emotion, an impact. 


SKRATCH: Well, certainly Stanford Prison Experiment 
conveys that on stage with your performances. You 
guys have been touring since January. As you've 
gone across the country have you found that there are 
areas where you've been more widely accepted than 
others? 

Mario: Well, you know sometimes we're surprised. 
We could be playing in the boondocks somewhere in 
the south and the reaction will just be great. You 

know, so 1! really couldn't say any one area any- 
more than any other. We've been getting pret- 
ty good reaction every where we go. 


SKRATCH: Wrecreation has been out since 


May. Have you guys found any support 
from radio? 

Mario 

Yea., plen- 

ty of sta- 

tions have 

been play- 


n 
forgot 


been playing 
lot on the East Coast 
and Midwest...we've 


Coast tours. We've 
not really had many 
West Coast dates 


unfortunately, 
across the country 
there are stations 
that have been play- 
ing us. 


SKRATCH: It is a big 
country and we tend 
to forget that sitting 


in So Cal. Who did 

you play with this 

most recent tour? “ 
Mario: Throughout 


the east and through July with Girls Against the Boys., 
and before that Jesus Lizard and another east coast 
band....uhhh, Jimmys Chicken Shack. 


SKRATCH: They too are a sonically aggressive band 
(Girls Against the Boys), | think that would be a good 
fit. 

Mario: Yea, they're a good band. We're psyched. 
They have this dark groove thing happening. 


SKRATCH: Has touring affected the songwriting of 
Stanford Prison Experiment? 

Mario: Yea, its made the band jell much better. Like 
you know where your going with a song or an idea. 
And when people bring in their own different riff or a 
song you can understand where they 
want to go a lot better. The communi- 
cation as musicians obviously 
improves as you play every night. 


SKRATCH: Whats been the most 
memorable moment from all this tour- 


Pretty much the whole thing 
with Jesus Lizard...1 wouldn't even 
know where to start...there’s so much 
insanity happening with those guys. 
They always provoke the audience and 
ts just amazing to see how hard 
those guys play. Its always something 
..1 just wouldn't know where to 


SKRATCH: Where do you go next? 
Mario: There’s been some talk of 
Japan. We might hook up with Zeke if 
; possible, and we'd like to do some all 

Pieitiiages shows. We'll be busy. 
Skratch: well thanks 
time....and as always, we'll 
at the next show.. 


for the 
see you 
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Tim: It sucks because I like to see kids 
get in the pit and bust their noses every 
once in a while, but if some guy is in 
there swinging his arms around, then peo 
ple won't go in the pit. Next time some 
one is at one of our 
shows, doing that 
hing, picking shit out 
f his ass, I am going 
o kick him right in 
the teeth. That's the 
fnew dance in town, the 
mule kick. 

Skratch: What it the 
yD tie with straight 


of them being Final 
Conflict. They are a 
band we are really 
close to and still play 
with. Some bands like 
Insult, who play 
brutal early 80’s type 
stuff. I even listen to 
some of the Revelation stuff, its funny but I 
actually like the Better Than 1000 stuff, I like 
Battery quite a bit. A band called Collision, 
who I really enjoy because they play a mid 80’s ‘Tim: 
style hardcore. 

Skratch:Can you stand going to shows anymore? 
Tim: If I go with an open mind, with 
just the thought that I am 2 ; 
going to listen to the & EES ; garth Crisis? 
band, then I am ok. : 


interview. and photos 


But if I go there a ; ses Skratch: What if Earth 
thinking I am ea : Crisis had pepper spray? 
going to a punk : Tim: VD 
rock or hardcore ' i iss Skratch: What if 
show then I get ? ig 3 ' they had pepper 
real pissed off. ae Rae : ea Spray and riding 
It cracks me Pa tas ae “ee ” lawn mowers? 
up, the fashion Ry id ca vD 
show and trend = : 2 Skratch: Ok, last 
show. Who’s got ge ees j and possibly most 
the cool tattoo > ‘ees ee ¥ important, why are 
this week, who's : you so pissed? 


; wo Tim: I don't know, I have 
.-* been fucked over alot in my 
life. I just take it out on 
people who piss me off. 


got the cool jeans 
this week? 
Skratch: Do you prefer 
the windmill, clapdancing, or 
the riverdance? 
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check out VERY Distribution & Mailorder. We offer over 300 different labels and specialize in hardcore & punk rock, plus we even carry 
indie rock, ska, and metal stuff, too. We've got a huge 120+ page catalog, offer fast, honest, & reliable service, and we even accept all 
major credit cards. So what's the difference between us and them, you ask? Simple. We actually give a shit & listen to a lot of the music 
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September 9th @ The Palladium 
By Ty Robinson Photos by Scott W. 


| don't know how many of you have been 
to the Palladium, but | have been there a 
number of times and if there is one piece 
of advice | can give to you before going, 
it is this; don't bring shit with you. You'd 
thing they had _ political prisoners, 
national secrets, and nerve gas stored in 
there as tight as security is. | actually 
saw them get out the "jaws of life" to pry 
open some dudes butthole cause they 
thought he might have jammed a pack of 
Trident up his kiester. They all had 
miner's helmets and metal detectors up 
this poor saps backside, just cause he 
wanted to keep his breath fresh and fight 
plaque at the same time. Now I'm pre- 
sented with the challenge of getting a 
pad of paper and pen inside. I'm not 
Rainman you know. | need to take down 
the occasional note or two. So after 
promising 10 security guards that I'd 
give them a Lewinsky after the show, | 
made it inside, stationary in hand. 


Due to circumstances beyond my control 
1 missed the US Bombs set. But, I'm sure 
it was good and punker than Sid Vicious's 
scrotum. Having said that, let me tell 
you about what | did see. 


Hepcat got some booties shakin as | 
walked in to find the 
roller skating rink like 
venue’ almost full. 
Some skanked, some 
did the hand jive, | 
think | even saw some- 
one doing the Mashed 
Potato. 


set was quite boring. 
I'm not really into the 
whole traditional ska, 


something standing in 
between me an c 
another mind numbing §: 
Rancid show. Judging” 
by the rest of the 


ee 


are an excellent band, and probably put 
on a good show for those who can 
appreciate what they do, but I'm just not 
down. 


Marching out to the Star Wars theme 
music, Tim Armstrong, Lars Fredrickson, 
Matt Freeman, and Brett Reed played 
and even 20 songs in just over an hour, 
surely satisfying everyone in the crowd. 
Opening up with the "oi, oi, oi" chorus of 
“Alleyways and Avenues” they set a blis- 
tering pace for themselves, stopping 
only a few times to chat with the audi- 
ence or to get a drink. Dressed in green 
bondage pants, a black leather jacket 
and matching fedora, Armstrong danced 
and spun around like a man possessed. 
Though his excitement often leads to 
muttered vocals and fragmented lyrics, 
it's the child like gleam that never leaves 
his eyes and sheer enthusiams that make 
him such a great performer. At one 
point, he looked out at the crowd and 
waved, seemingly in awe of the punk 
rock juggernaut he has created. 
Fredrickson, who is now handling well 
over half of the singing was equally 
good. He’s not 
quite the whirl 
wind of energy 
that Armstrong is, 
but he's solid all 
around, concen- 


“Timebomb", 
“Nihilism", “Roots 
Radicals",( which 
by the way is just 
about the greatest 
song ever written, 
and that's not my 
opinion, but actual 
Scientific fact), 


an *“"Tenderloin” 


crowds reaction, | would have to saythat Where bass player Freeman takes over 


most of the people there would disagree 
with me on this point. | can't deny they 


on vocals and a revamped version of 
"Salvation". However what I was there 


for, was to hear them play some of the 
material off of "Life Won't Wait" which 
they didn't really get to do at the 
Warped Tour. This newest album is defi- 
nitely their most diverse and ambitious, 
so | was curious to see how they would 
come across live. Let me tell you, they 


- did not disappoint. Some of the new stuff 


they played included “New Dress", 
“Hoover Street" and an amazing version 
of the title track, "Life Won't Wait". It's 
one of their most un-Rancid like songs 
but they sure threw down for that one, 
complete with echo effects in the vocals 
and keyboards. They ended the set with 
a Sham 69 cover, followed by encores of 
“She's Automatic” and “Ruby Soho". I've 
seen Rancid quite a few times and this 
was without question the best show I've 
ever seen them play. They make a con- 
nection with the crowd unlike anyone 
I've ever seen, making each individual 
feel as though they are playing just for 
them. Although, | know they were play- 
ing just for me. | mean, it was pretty 
obvious, wasn't it? 


September 12th @ The Jump and Jive 
Club, San Diego 
By Dug 

Let's see, goth? punk? jazz? what the 
hell, just call them a swing band with 
attitude. Alien Fashion Show covers a lot 
of territory in a live show. In San Diego 
they opened with a cover of Kiss's 
“Detroit Rock (Swing) City"; segued into 
bluesy New Orleans Jazz, did a bizarre 
cover of Sting's "Roxanne" and then 
alternated between blazing rock with a 
swing edge and slow quirky love songs 
to aliens. Not bad for a"swing” band. Of 
course maybe the label has more to do 
with attitude than anything else. Eldon 
Daetweiler, the dashing lead singer and 
trumpet player, struts around the stage 
in a snazzy fedora with a classic martini 
in one hand and a horn in the other. He’s 
like some bizarre Sinatra/Louis Prima 
hybrid. 


Todd Thurman, the big, manic guitarist, 
runs around the stage strumming power 
chords and tossing off tasty riffs. This 
band has a blast onstage and churns out 
some of the finest and most original 
tunes of any of the swing bands out there 
today. Their set included several tunes 
off their self-titled album such as, 
"Catwalk", the slow and sensual homage 
to alien women, "Secret Agent Holiday”, 
with its finger-poppin' martini feel and 
“Hollywood Bungalow", with blistering 
guitar riffs and a hard rockin beat. These 
guys are a force to be reckoned with. 


Straight Faced 
Longretlow 
Bt the Drave—in 
aii te iti te Ot 

September 5 @ Showcase Theatre, Corona 
by Sarah 


After playing their Epitaph release show at the Whiskey the preced- 
ing week, Straight Faced decided to play at the tiny Showcase with 
Longfellow, At the Drive-In and Simply Kung Fu. Like most of these 
small venue shows, a stead stream of people lined up at the door, 
sporting a wide array of Straight Faced T-shirts. Outside the 
Showcase, a dozen children were running around screaming and 
yelling, which kept those of us waiting in line entertained. Inside, 
two guys standing next to me tried impressing the girls with their 
obscure friendship with Darren from Longfellow., No luck there. 
The stage was set for Simply Kung Fu, a five piece melodic punk band 
from Westminster that has been around for a few years and has a 
couple of self-produced albums. 


Once the crowd began to get impatient, SKF begin its set. The music 
was catchy and had a positive, energetic sound. The audience, how- 
ever, just stood and listened, including a small group of the band’s 
fans. | give these guys credit for their performance. Even with all 
the mishaps and mistakes, SKF kept it's cool. For example, a guitar 
went out in the middle of a song, and the band kept playing until the 
finish. Then while waiting for the guitar to be tuned, we heard a 
story about the vocalist's missing tooth. Finally, the band produced 
a jazzy jam until the lead guitarist was ready. | give a hi-five to the 
rhythm guitarist, who had more energy than all the rest of the band 
members combined. Perhaps if the others followed his example, 
SKF might get more audience appreciation. 


At the Drive-In, an emo band from Texas that just released an album 
on Fearless, was up next. The band sported a typical emo look- 
dark, form-fitting clothes, longish, greasy hair. Also, the vocalist 
had chops that almost covered his entire face. 1! was pretty 
intrigued, and | couldn't believe the energy level once the band 
started - it was like a hydrogen bomb had hit the stage. The vocal- 
ist kept going offstage and once in awhile put his hands on the stage 
and kicked his legs like a donkey. The audience was astonished. 
Noise, aggressive and loud noise is what this band is all about 
screams, grinding guitars and pounding drums. Despite the noise, 
you could hear the catchy melodies in it song. The vocalist faked a 
German accent during the set, and it wasn't until the end that he 
told the audience that the band is actually from Texas. You either 
like this type of music or you don't, but ATD! is a band you need to 
see live. 


Longfellow, the power pop/melodic punk band from Placentia, hit 
the stage next. This five piece band has had a busy year, recording 
its sophomore album with Kung Fu Records, due sometime in 
October. The band has also been doing some touring, including the 
Warped Tour. Longfellow's set included mostly new material, and 
the newer material is much better than the songs from the first 
album. The band has changed its performing style as well fi it's wild 
spontaneity has definitely mellowed from overly energetic to ener- 
getic. Maybe it's the fact that the Showcase has a tiny stage. | hope 
that the band was just having a bad night-! guess we'll find out when 
they open up for the Vandals at the Palace this October. 


The crowd moved forward to get ready for Straight Faced's set. 
Once the music started, the energy that the crowd had saved all 
night bloomed. People were finding anything they could to jump off 
of and into the crowd. The music was very aggressive and intense. 
Songs like “Insecure” and "Let Down” kept the audience on its wild 
spree. In between songs, vocalist John would preach about unity 
and anti-violence. He also cleared up the misconception that the 
band is straightedge, although it supports those who chose that 
lifestyle. The best part of the show was when John let a fan, Sergio, 
perform a song. He put on a great, energetic show, and every body 
loved it. Straight Faced ended its set with "Show Your Ground", 
which left the audience satisfied. It was a great performance which 
included a positive message to feed our minds. 


BEASTIE BOYS 


and the Asian Dub Foundation 


at the Forum, Los Angeles 
- by Scott Wulfesteig 


Let me get a few things out of the way first. I'm a photographer, not 
awriter. However | thought that reviewing my favorite band would 
be easy. But putting the experience into words was harder than | 
thought, | felt like | was writing pop music history. How do you 
describe the multi-talented Beastie Boys, a group that has ties on 
both coasts and whose musical style goes from rap to funk, acid 
lounge to intergalactic space savior, all without missing a beat? Sol 
vowed to do my best for you Skratch readers. 


When | arrived, the Asian Dub Foundation was already on-stage 
warming up the crowd with an energetic blend of hip hop with a hint 
of techno. The songs were well-crafted, polished and well-pro- 
duced. The crowd really enjoyed it. I'd definitely recommend this 
band to anyone who likes hip hop. 


Feelings 
of antici- 


wee 


house lights finally dimmed, the crowd went insane. The reaction 
reminded me of when the Beatles played the Ed Sullivan Show. 
Accompanied by the sounds of mix master Mike and samples from 
Rush's "Tom Sawyer", the Boys rushed up the ramp and onto the 
stage. The lanky frame of Mike D, the somber, laid back MCA and Ad 
Rock were prowling the stage. Opening up with "The Move" fromthe ~ 
new album, the Beasties got the house rocking and the bodies mov- 
ing. A few songs later, they switched gears and transformed them- 
selves from the best rap band in the world to a raw, talented punk 
band as they strapped on instruments.and bust out with some raw 
east coast punk from their past, with Ad Rock on guitar, jerking back 
and forth like a man possessed, MCA on an array of bass guitars and 
Mike D on drums. In punk mode, Mike D and Ad Rock take over lead 
vocals, switching off. That's part of what's so incredible about them 
- they can all sing and play instruments, which is a far cry from most 
rap bands. The Beasties blasted through "Heart Attack Man” and 
"Tough Guy”, their frantic energy matching their musical stage act. | 
asked myself, how can they be so skinny and yet so fat? 


After the punk set, the band switched back to rap again, leading with 
“Paul Revere”. This old favorite got the crowd singing along louder 
than the band itself. Then the Boys rambled through "Three MCs and 
One DJ", “Remote Control", "Body Movin" and "Putting Shame in Your 
Game", afterwards easing the crowd down with some instrumental 
mood music. Then the bongo players, keyboard players and other 
assorted musicians took center stage and played “Lighten Up" and 
"Song for the Man". Just when we were burning out, the Beasties 
jerked the audience back to life for a few more songs, working the 
energy back up with “Eggman" and “Root Down" among others. 
Then they thanked the crowd and left the stage. Twenty thousand 
people began to chant “Beastie Boys", and | was wondering what the 
encore would be "Brass Monkey”, "Fight for Your Right", “Sabotage” 
or “Intergalactic". Then Mixmaster Mike popped up and the 
turntable started to skratch, and that skratch turned into the 
“Intergalactic” call. As the lights rose, MCA, Ad Rock and Mike D stuck 
their best tai chi poses. Then they let loose with the song. After that, 
they played “Sabotage”, with keyboardist Money Mark doing hand- 
stands on his keyboard, and the stage was spinning , lights were 
flashing, and then it was over. And | was drained. 


STANFORD 
PRISON 
EXPERIMENT 


3 Other Bands | Didn't Like 
September 11th @ the Barn 
Ty Robinson 


So, I'm not even going to comment on 
the 3 bands prior to Stanford Prison 
Experiment. They didn't do anything for 
me, and | don't feel as though it's even 
worth my time to tell you how much I 
wasn't into them. This show was 
sooo0o00o00 incredibly boring, if it 
weren't for my cup of beer, which | made 
last way too long, and the Bic lighter | 
used to actually bake my eyeballs when | 
got really bored, | do believe | may have 
died. My body literally would have shut 
down and die due to lack of stimulation. 


Just when I though that | couldn't take it 
anymore and was going to leave, it was 
finally time for S.P.E. Out they came to 
entertain the 15 to 25 people who actu- 
ally stayed to see them. | stood near the 
back, like I usually do, so | can take 
everything in. Now, | got a copy of 
Stanford's new CD when it came out, sol 
thought that | had an idea of what | was 
in for. But if ever there has been a band 
who's recordings does not come within 
light years of the intensity displayed 
during their live shows, that band is 
Stanford Prison Experiment. | found 
myself inching closer and closer to the 
stage with each song, until finally | was 
pressed against the railing with the rest 
of the people who were willing to stick 
around, in complete and utter dismay at 
what I was seeing. As hard as I'm about to 
try, no words | have can begin to 
describe how good this band was. It was 
the most amazing performance | have 
ever seen. Singer Mario Jimenez puts 
nothing less than every ounce of his soul 
into each song, writhing like a banshee, 
spitting out lyrics more passionately 
than a southern Baptist preacher. He 
didn't talk to the audience except for to 
say You're very kind" after each song 
received the ioudest round of applause 
such a smali group could muster. Mike 
Starkey on guitar plays his ass off as well. 
Utilizing an eight pedal effect board to 
it's fullest, he lays down sonic leads upon 
sonic leads, riff after blistering riff. He 
doesn't just stand there and concentrate 
on each lick as he plays it either. Instead 
he is wailing away, hitting each note 
perfectly. He has an arm swing so big and 
so fast that he makes Billie Joe 
Armstrong look like he's twiddling his 


thumbs and Pete Townsend's windmill 
look like he's spanking the monkey. Mark 
Fraser on bass and Davey Latter on 
drums sat back and filled the spaces left 
by Jimenez and Starkey, with absolute 
precision. They could not have possibly 
been any better. This whole show was 
just sick. It was like there was a drug in 
the air or something. | haven't ever seen 
a band captivate a crowd the way that 
they did. S.P.E.'s music just gets inside 
your head like nothing else. It was like I 
knew what was going to happen next, 
even though I'd never heard most of 
these songs before. It's very eerie, real- 
ly. My point to all this? Go see Stanford 
Prison Experiment. No, they don't have a 
horn section, or a hot young dude 
fronting their band, but you will never 
be the same once you've seen them. 


THE HOOKERS 
THE CANDY 
SNATCHERS 

NASHVILLE PUSSY 


9-11-98 @ the Troubador 
By Blitherington 
photos by Christina Parks 


When | first saw this show listed on an 
internet show guide, | literally spilled my 
beer on my keyboard. The chance to see 
an All-Star jam of this caliber was not to 
be passed up for any reason. So off | 
happily skipped to Robinsons-May's 
Ticket master to purchase a ducket. 
Once inline, | was attended to by an older 
women that was handling gift wrapping 
as well as ticket sales. Not only was she 
appaled by the naked women | was 
sporting on my shirt, but | believe she 
filled her Depends when | announced | 
needed a ticket for Nashville Pussy. So | 
left the human ant farm called Brea Mall, 
and went home to revel in the sexual 
fantasies | hold for one Corey Parks, bass 
player and trashy amazon Goddess of 
Nashville Pussy. 


Ahhh...the day had finally come, and | 
was prepared. | strongly dislike shows at 
the troubador, being that | have to drive 
for what seems forever down Santa 
Monica Blvd from the 101 freeway. 
Nonetheless, the minutes moved like 
seconds thanks to sweaty palm anticipa- 
tion. Sol arrived at the Troubador, hada 
friendly Eastern European fellow park 
my Car, met some friends for a beer...and 
the show began. 


First off were THE HOOKERS straight outta 
the back alleys of Lexington Kentucky. 


Ive had THE HOOKERS Ip for quite some 
time, so | was anxious to see if their live 
performace lived up to their simply ass- 
ripping release. It did. These guys are 
pure speedtrashpunkmetal....imagine 

MOTORHEAD meeting THE DWARVES for a 
back alley shootout with uncontrollable 
sawed off shotgun blasts!!! The singer 
was a long haired twisted gargantuan 

mass of hellspawn, straight out of a 
comic book. Dressed to the hilt with 


early crowd loved every minute of it. 
Unfortunatly due to some tech problems 
they didnt complete their set, but trust 
me when I say we got a good dose of ass 
kicking. 


30 minutes and two. beers later, 
junkpunkrockandroll masters, THE CAN- 
DYSNATCHERS attacked the stage in a 
fashion that most punk rock bands fail to 
even attempt. Opening with a THE KIDS 
cover won the crowd quickly, as they 
continued to blast through 40 minutes of 
Nitroglyserine flavored punk rock. These 
raunch and roll masters left the crowd 
movin and crusin with favorites like "My 
Sleaze" and "Pissed off, Ripped off, 
Screwed". Several times throughout the 
set Larry Mae, the moppy headed lead 
vocalist, discussed his love for whiskey. 
When he finally got some, he broke the 
glass it came in and proceeded to bust 
into another song that achieved a 
breakneck pace! Rock and fuckin roll 
gone bad! These guys have got style, and 
any guitarist that sports a DEVIL DOGS 


NASHVILLE PUSSY 


sticker on his guitar will instandly win me 
over. Good stuff. 


Finally...the time was drawing near. Id 
been sported a few fleeting glimpses at 
the Goddess in all her glory earlier in the 


show...but now was the time for her to 
take the stage, and create a euphoric 
enviroment any homosexual could get 
an erection over. As they took the 
stage, the lights dimmed, and chaos 
ensued. Words can hardly describe a 
NASHVILLE PUSSY set, and believe me, 
everything you have heard about this 
band is true. From the loud eardrum 
smashing guitar, to the girls making out 
in the middle of a song, and to Corey 
blowing fire at the crowd..it was all 
true. This set was especially good as | 
was right up front and had the pleasure 
of Corey standing over me and gestur- 
ing at me between songs...combine that 
with her spitting fire directly at me, flip- 
ping me off, and using her bass in a 
provacitive manner about 2 inches from 
my face, my rock and roll erection had 
achieved an all time high. Oh..the 
music...NASHVILLE PUSSY played a typi- 
cal tight as FUCK rock and roll firebomb 
explosion from hades. | felt like i had 
been strapped to the back of a 72 Harley 
Softail and taken down the Highway to 
Hell at sound barrier shattering speeds! 
Highlights included “Go Motherfucker 
Go!”, “Eat My Dust”, and an AC/DC cover 
which skips me. At one point, Ruyter 
(who is a well endowed guitar Goddess 
extraordinaire) and her husband/lead 
vocalist/guitarist Blaine, had an all star 
guitar solo marathon...each getting a 
solitairy spotlight and a chance to take 
6 strings to the next level! At one point, 
Ruyter actually scaled a stair-like steel 
pole just off of the stage and did some 
simply insane guitar solos high above 
the crowd. This was rock and fuckin 
ruckus at ITS FINEST. And if you havent 
seen NASHVILLE PUSSY yet, pity you. Go 
buy the records, get a beer, and get 
ready to have a dixie fried shit kickin 
good time. 


24 hours later, and my fucking ears are 
still ringing. This was a display of rock 
and roll power that will not soon be for- 
gotten. Without a doubt the best show 
I’ve been to in a long time, and possibly 
ever. As for my encounter with Corey 
Parks...needless to say her incredible 
bass playing, combined with her sexy as 
fuck body and on-stage antics was 
more then enough to get my engine 
running, and like most of the male 
attendents of the show, will be the focus 
of many masturbation sessions to come. 
God bless this fuckin country, God bless 
Corey Parks, and GOD BLESS NASHVILLE 
PUSSY. 


The Eddie Reed 
Swing Quintet 


August 14th at Hot Rod's Hangout, Norco 
by Dug 


The newest swing club in the Inland 
Empire, Hot Rod's Hangout in Norco, has 
been on a hot booking streak with some 
of the biggest names in swing bands. On 
Friday night, the suave and debonair 
Eddie Reed worked his clarinet magic on 
a full house of swingers, greasers and 
hangers-on at Hot Rod's. 


With two hour-long sets, the quintet 
blew their way through a repertoire of 
originals and classics that the crowd 
hoppin’ and jivin' with a vengeance. 
Though he had to skip most of the tunes 
off their CD “Hollywood Jump" because 
of he wasn't appearing with his big band, 
Reed made up for it by trading off great 
solos with his killer trumpeter, Kye 
Palmer. His drummer, Paul Lines, ex- 
member of the alternative band Tupelo 
Chain Six, beat the hell out of the skins on 
several solos and had the place roaring. 
Standup bassist Barry Cogert and key- 
boardist Quinn Johnson kept up an 
excellent back rhythm on the tunes. 


It's nice to see a band confident enough 
in its musicianship to slow down and play 
a few ballads along with jump swing. 
Reed has a good stage presence and a 
great voice to carry the slow tunes and 
keep the crowd enthused. The Quintet 
played a truly beautiful version of 
"Nothin’ But Blue Skies" along with a rat 
pack style version of “What Is This Thing 
Called Love”. 


Hot Rod's is shaping up to be one of the 
coolest places around to hang out. 
Where else can you see a classic car 
show, learn to swing dance, slip across 
the parking lot to the old school Moose 
Lodge for drinks and rockabilly dancing 
and see top notch swing bands live? If 
they continue to book bands like the 
Eddie Reed Swing Quintet they can't go 
wrong. 


DISCOUNT 


September 16 at Chain Reaction, 
Anaheim 
by Sarah Luitwieler 


| arrived early for the show and spent 
some of my waiting time wondering why 
Public Storage changed it's name to 
Chain Reaction. Inside, the coffee mak- 
ers and stools were taken out, which left 
more room for video games. Tim and 
Mollie of Kat Records were there. Even 
more important, Dave Liberation 
showed up (I'm ready for a rematch of 
Street Fighter Il, Dave). But enough with 
kissing up. | didn't pay any attention to 
the opening bands that night, sorry, 
because | was there to see one band and 
one band only -- Discount. I'd hung out 
with the Discount crew earlier in the day, 
and | have to say they are all nice and 
interesting people. Just make sure they 
don't get hold of any rubber bands. 
Ouch! By the way, Discount drummer Bill 
definitely recommends "Your Friends 
and Neighbors" as a movie pick. 


Discount, if you don't know, is a female 
fronted band from Florida that has an 
original, distinct sound unlike most girl 
punk/indie bands. Discount has been 
around for about five years and has 
earned numerous positive reviews for 
both recordings and performances. Tim 
and Mollie of Kat Records have put much 
of their time and effort into supporting 
the band, and | can see why. Alison has a 
strong and beautiful voice. She doesn't 
try to sound like a testosterone-induced 
female vocalist, thank goodness. 
Discount started the set with “Half 
Fiction", a powerful number which hits 
you like lightning and leaves you in awe. 
Ryan, the guitarist, ripped through some 
catchy, clean cut riffs that kept Danny 
dancing all night. Bill got into his beats 
and had this happy, smiling look on his 
face during the entire performance, 
which kept me and Mollie happy. Also, 
James kept his bass playing smooth and 
pro. Due to its extensive touring record, 
Discount definitely puts on a profession- 
al performance. They ended the set with 
the catchy, energetic "Pocket Bomb". 
The handful of people that came only 
stood there, but seemed to like what 
they heard, judging from the head bob- 
bing and foot tapping that | saw. It will 
probably be awhile before Discount hits 
Southern California again, but if there is 
a chance to see them perform, | highly 
recommend that you take that night off. 
Until then, buy one of the band's CDs. 
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BIONIC RECORDS, FULLERTON 714 526-1912 
BIONIC RECORDS, CYPRESS 714 828-4225 
BIONIC RECORDS, HUNTINGTON BCH. 714 846-2585 
NOISE NOISE NOISE, COSTA MESA 714 55-NOISE 
VINYL SOLUTION, HUNTINGTON BEACH 714 963-1819 
GREENE RECORDS, TUSTIN 714 505-6626 
UNDERDOG RECORDS, LAGUNA BEACH 714 494-9490 
MAD PLATTER, RIVERSIDE 909 351-6910 
MAD PLATTER, CLAREMONT 909 626-7774 
X-RECORDS, NORCO 909 270-0999 
DR. STRANGE STORE, ALTA LOMA 909 944-1778 


FINGERPRINTS, LONG BEACH 562 433-4996 
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GO BOY RECORDS, REDONDO BCH. 562 316-1957 
OFFBEAT, REDONDO BEACH 310 798-6334 
BEN WAY RECORDS, VENICE BCH 310 396-8898 
DESTROY ALL MUSIC, STUDIO CITY 213 663-9300 
HEADLINE RECORDS, MELROSE 213 655-2125 
ARON’S RECORDS, HOLLYWOOD 213 469-4700 
MUSIC TRADER, OCEANSIDE 760 439-4433 
MUSIC TRADER, PACIFIC BEACH 619 272-2274 
MUSIC TRADER, DOWNT. SAN DIEGO 619 232-2565 
ENTERTAINMENT EXCHANGE 619 287-9500 
TAANG RECORDS!, SAN DIEGO 619 488-5950 
TAANG RECORDS!, HOLLYWOOD 213 653-3573 
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GREENE RECORDS HEADLINE RECORDS DR. STRANGE RECORDS 


AT THESE FRIENDLY 9 12932 Newport Ave. #4 = 7669 Melrose Ave. 7136 Amethyst Ave. 
LOCATIONS In Tustin, CA 92780 Melrose Alta Loma 
714 505-6626 213 655-2125 909 944-1778 
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KNOWLEDGE 


Named after the Op Ivy song of the same title, Knowledge is the 
band the late Nick Traina of Link 80 fame formed just before his 
untimely passing. Varying in style from hardcore, punk and ska, 
the eleven tracks on this album definitely do not disappoint! From 
fast and furious guitars and drums to mellow grooves, coupled 
with Traina's signature lyrics, makes this a fitting tribute to the 
memory of a soul that died too young. Stand out tracks include, 
"Cynic", a cover of the Desmond Dekker tune "Unity", and "Gnat 
(I'm All Alone)". I'll be honest, when | first sat down to listen to 
this CD | thought, "Oh great! Another fucking record company trying to cash in on somebody's 
passing!" Hello..can you say Sublime? But | thought to myself, “Asian Man Records? No way 
they would cash in on the death of a fellow punk rawker and friend!" I'm glad to say | was right! 
This first and only release from this band that was Traina’s last project deserved to be released 
and I'm sure he would have wanted it that way too. Another bonus to this CD is that a portion 
of the proceeds from the sale of this album go to the Nick Traina Foundation, an organization 
Started in his name and memory to benefit music, mental health, and other child related caus- 
es. So not only do you get a kick ass CD, but you get to do a little something to help out soci- 
ety too, go and buy this CD. One last side note, a book about the short but brilliant life of Nick 
Traina entitled His Brilliant Light is also being released. Written by his mom, Danielle Steel (no 
Shit. really!), all proceeds from the sale of the book will be donated to the same foundation. 

- Jaymes Mayhem 
Bec] ANOTHER VICTIM 
4 APOCALYPSE NOW 
EQUAL VISION RECORDS 


tainment: 


"The Another Victim motto is an exhortation for people to see the devil for what it is." This state- 
ment is in reference to seeing the larger picture who is pulling the strings of oppression in soci- 
ety. AV would like to raise the question of what the real causes of oppression are. Everything 
is larger than what it appears to be, according to the band, and we must pull away the mask 
by questioning everything put before us. 


The irony of those statements is that | can't understand a word the singer is saying. Could 
someone please tell these types of bands that we have to be able to understand what they are 
saying in order to truly get their message? Sure | could read the lyrics, but the message 
comes through much more diluted as opposed to hearing them. Furthermore, when | am 
pumping my fist with my large black X's on my hands (just curious, but does that mean you are 
into straight edge or heavily into porno?) to this intense music | certainly don't have the time 
to read along with the lyrics. Therefore, | feel really sad that | have not been converted into the 
straightedge philosophy. | was really hoping to paint some large X's on my hands tonight and 
walk around town with my large baggy pants and choker necklace. Oh well, | guess | don't 
have the "edge." 

-k. 


INDECISION 
MOST PRECIOUS BLOOD 
EXIT RECORDS 
Hardcore is becoming more and more like punk and ska; it's becom- 
ing stale and rather lame, especially considering that almost every 
band tries to sound like Snapcase, and Indecision proves not to be 
an exception. That’s not to say that they don’t play metal influenced 
hardcore well, it’s just that there is no new musical ground broken on 
Most Precious Blood. The guitars work is Slightly impressive but yet 
extremely predictable, and the rhythm section is just straight up 
ga generic. The vocals on the other hand are sung with a nice dose of 
aggression and emotion, but the lyrics are a bit too preachy with their 
Christian overtones. All that being said, this is a must for any Christian Coalitionist, but for every- 
one | would suggest passing on Indecision. 

-Jason Chittenden 


AFI 
A FIRE INSIDE EP. 
ADELINE RECORDS 
| don’t think I’ve ever disliked anything that AFI has done, and A Fire 
Inside only drives home the fact that this band totally kicks ass. For 
those of you who haven't been fortunate enough to hear AFI, they're 
a hardcore, old school punk influenced band from the East Bay who 
actually exhibit talent and creativity. Unfortunately, this EP only con- 
tains one new AFI song, but it does have two incredible cover songs. 
The most impressive of the two being AFI's rendition of the Cure’s 
“Hanging Garden,” which contains Davey Havok being almost as 
impressive of a vocalist as Robert Smith (almost). The other cover is 
the Misfits’ “Demonomania,” which puts the original to shame (but then again, every Misfits cover 
song is better then the original). So for those hungering for new AFI, A Fire Inside won't be a let 
down, and for those who are searching for hardcore that still means something, AFI is a sure bet 
every time. 

-Jason Chittenden 


THE ADJUSTERS 
BEFORE THE REVOLUTION 
MOON SKA 
{Another enticing offering from the folks over at Moon SKA, The 
Adjusters bring forth their hybrid of traditional ska, soul and reg- 


- Jaymes Mayhem 
LOVE AND ROCKETS 
LIFT 


|RED ANT ENTERTAINMENT 

{Unless you have been living in the basement for the past 10 
ears, then you are probably aware that Love and Rockets com- 
rises of ex-members of the Bauhaus and have been making 
records for quite some time. Lift is their first new material since 
1996's commercial failure Sweet F.A. During their period away 


an album. Within each song there are kernels of brilliance, but the final results just sound like 
average dance/techno songs. | do give the band credit for once again making an album that 
explores a variety of moods, tempos, atmospheres, and Styles from the current crop of musi- 
cal genres. The production is top notch and the album artwork is beautiful. However, it just 
doesn't quite reach the level of brilliance that ! know is in them. Where is a greatest hits pack- 


“k. 
CO-ED 
SOMETIMES ALWAYS MAYBE NEVER 
=} |COOL GUY RECORDS 
~ |! am not usually fond of Chick singers. Especially if they are soft- 
er than Tilt which for me is barely likable. | can take stuff like 4- 
Gasm or X-IT. But Co-ed is too far over the edge for me. Maybe 


-Digi 
BLENDER 

BLENDER 

MINDPOWER RECORDS 

Blender is a four-man band that sucks- plain and simple. It's a 
total garage-sounding band; the vocals are weak, and the pro- 
duction sounds as if it was put together by somebody who gave 
it 'the old college try’ and failed. They need to work on getting a 
new singer who sounds like a dying rooster on crack. Even after 
acquiring a new singer, they would still suck. The drummer is the 
only half-way descent musician in the line-up. The guitar work 
_leaves a lot to be desired, and if | was to compare this band to 
another, | would say “no way! I'm not gonna belittle other bands 
for the sake of this one". | apologize for being so harsh, but | can't put a positive spin on this 
band. They're wanna-be indie-rock, not even good for a Tuesday night gig at a whole-in-the 
wall bar. Definitely not a headliner. 


-Vincent Sexton 
SPRING HEELED JACK USA 


Let me tell you, | love an album where | can sit down and listen 
lo each 
individual instrument on a song and this is one of those albums. 
Spring Heeled Jack usa (not to be confused with the electronica 
guru Spring Heeled Jack) is definitely one tight ska/pop band that 
combines well written lyrics and great music with and exception- 
‘ ~—— al production qualities. Songs about love, life and relationships 
SE <item SCCM to be on the menu for this CD and they serve them up oh 
eS ee so right! Tracks to check out include, “Beggin, a ditty phn a 
guy longing for a girl that wouldn't even notice him if he hit her in the head with a baseball bat. 
“Waiting, Watching", is the Story of a dumped sole hitting the bottle to heal his wounds. "MCN- 
LIX (1959)*, spins a story of a mom and dad butting in their children's life and love relation- 
ships despite their own actions when they were the sane age. | can't say enough about the 
sound of the band itself, with deep bass grooves, tight guitar, strong horns, powerful drums and 
some of the best damn vocals I've heard in a long time, this album kicks ass!!! What are you 
waiting for? GO GET ITI! 


x 


- Jaymes Mayhem 


TRAILERHITCH 
~ LONG TALL TALES AND HIGHWAY ADVENTURES 
dammnit, MAN’S RUIN RECORDS 
If an album was ever more perfect to be on Man's Ruin, then I'd be 

a horny toad. Trailerhitch is the perfect blend of what this label at 
another least seems to be about lately. Heavy, low end guitars similar to 
Kyuss and Sabbath, mixed with your typical garage band silliness 
adva nce combined with some Skynyrd. This album seems to be more about 
comedy than the actual music, but if you enjoy that slow and heavy 
music that Man’s Ruin has a knack for finding, you will likely enjoy 
copy this release. The highlight on this is track #3, which is about Slim 
Jims and Randy “Macho Man” Savage. How can you go wrong with 
that, when Sabbath is playing in the background? 

-Tomas Hedquist 

UNCIVILIZED AREA 
DISCO BISCUITS 
HYDROHONICS RECORDS 
Do you absolutely love Phish and Weezer? Have you wom out all 
your CDs by these groups? Well, rush out and buy “Uncivilized 
Area”, and you'll be very happy. It combines the whimsical clever- 
ness (which can cross the line into cuteness) of both groups’ lyrics, 
with the jazzy jam thing of Phish. The shortest song, “Memphis” 
clocks in at 4:59; the longest at 15:11. Get the picture? Dig the 
vibe? 


-empty 


VARNALINE 

SWEET LIFE 

ZERO HOUR RECORDS 

Feeling a little down? Want to wallow in it a bit? Well, throw this on 
and you'll prolong the mood. | liked the strong vocals and the lyrical 
guitar work on “Northern Lights”, but found the rest of the CD, the 
fourth the band has released, to be rather dirge-like alternative with 
REM overtones. Not my thing at all, but maybe it's yours. 


-empty 


V/A 
BAY AREA CHECKING IN WITH THE WORLD - COMPILATION 
COLD FRONT RECORDS 
Having lived in the Bay area for awhile myself a few years ago, this 
was a welcome disc to review. | was already familiar with some of 
the bands on this slab, but it’s so hard to keep up nowadays, ya 
know? Anyway, this comp definitely represents the broad spectrum 
of the different sounds coming from our northern California neigh- 
bors. From the Bar Feeders drunken yet tight tipper to Betty's Love 
Child with a more melodic sound, they both have their own diverse 
sounds. If you're interested in variety, get this shit quick. Stoshs 
-Slosha 


SATURNINE 
MID THE GREEN FIELDS 
VICTORIALAND RECORDS 
It's very strange; just about every CD that | reviewed this month has 
been alternative and of a very soothing nature. Indeed, I’m lucky to 
have stayed awake long enough to get all my reviews written and 
cheerful enough to have withstood all the downer stuff | listened to. 
“Mid the Green Fields” was definitely the best of the bunch. It’s the 
third full-length CD from the New York quartet, and the title aptly 
dhints at the pastoral quality of the music, which is smooth, melodic 
and carefully crafted. My only cavil is with the vocals — they're kind 
of wimpy. Play this on a quiet, rainy aftemoon, and you'll be reward- 
ed with a wae pleasant, if very mellow, experience. 

-empty 


THE MURDER CITY DEVILS 

EMPTY BOTTLES, BROKEN HEART 

4SUB POP RECORDS 

Free with CD, a genuine live action fanzine!!! OH MY GOD, there's 
4 more reading material than music material; | still can't believe there 
is this much hype for this band. | should have trusted my instincts, 
4 which scream “don't trust Sub Pop, they've kiestered you before and 
dthey’'ll do it again’, but no, | fucked up. This so called new rock ‘n’ 
‘oll band is just terrible. | can honestly sum it up with the well-known 
xpression “a dime a dozen”. The vocalist screams like he’s been 
tabbed in the fuckin’ throat. I'm forced to compare this band to 
another — it’s a natural instinct. If I'm not very impressed with some- 
thing or someone, | start comparing it with something | DO like. My official comparison — this little 
band is like the Humpers. Enough said. After reading the fanzine that came with the disk, it’s not 
hard to say that these guys will probably be a huge success very soon. Sidenote: Every review is 
honest. Each disc gets a fair shake. 


-John Paul 


HOLLOW 

MODERN CATHEDRAL 

UCLEAR BLAST RECORDS 

trap on your light brown leather moccasins, pull the comb from your 

back pocket and run it swiftly through your short front and long back 

hairdo, cuz Hollow’s debut full-length is sending your ears on a jour- 

ey back to the early ‘80s. Better bring a fistful of skull rings for sur- 

ival, seeing that there will be no regard for life in this mosh pit. 

Anyway, these Swedes rock out with the same intensity and fury as 

“{lron Maiden and Queensryche. Bone crushing guitars accompanied 

yy window shattering vocals is what you get here. Musical talent is 
- - sis definitely present, yet the lack of originality left me in boredom by the 

third song. To all you metal lovers, that wet dream you experienced last night might become reali- 


ty after this purchase. Metal reigns forever. 
-Horan 
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‘i gcentisT hits 


‘Oh father of mine...". Ooops, that's EverCLEAR. EverREADY is 
hat band from Escondido, CA, that has been chuming out upbeat 
Poppy punk for several years now. And if | recall correctly, they used 
io have more of an experimental sound which was less straightfor- 
_jward punk than this latest effort. Continuing in the tradition of previ- 
ous releases like "El Vato Loco", “Reinheitugebot", and “Fairplay’, 
: d"Festavus For the Restavus" could get the angst flowing even in a 
fA s convalescent home. Hey, therapeutic mosh pits for senior citizens. 

What a swell ideal We could throw the first Brittle Bones Festival 


tight here in town, sponsored by Granddaddy Skratch. Oh yeah, back to the album. Songs like 
“The Upsides Down" and "Bitter Prioritea" are particularly high rewvin' tunes. 


-David Turbow 


THE SCOFFLAWS 
RECORD OF CONVICTIONS 
MOON SKA RECORDS 


-Digi 

WRECK-AGE AND EXIT PRESENT-V/A 
MINDSET OVERHAUL 
WRECK-AGE AND EXIT RECORDS 
New York has to be one of the most hard-core cites on the planet, 
ma with its history, over crowding, and its over all vibe. With that, | 
yj couldn't wait to slap on this mega 30 tracked, several artist, disc, so 

could be taught a thing or two!l! Wrong! This record was so disap- 
pointing. Most of the songs were lacking in competence and the 
ver all adrenaline in performance. Not all was bad, some saviors, 
like BAD TRIPS' “Something more,” that had plenty of Flava! 
SILENT MAJORITYS’ “Recognize,” and DIE116S"last laugh,” sent 
me off in stitches! For a 30 tracked disc, most of the other tunes 
were alll filler, and NO MEAT!!! Alls | have to say is Where's the 


Beef??? Hey, if you find it for really cheap, buy it for laughs!!! -Monte 


standard except for the silly guitar solo in the middle of the song, 
while “Lovers quarrel" is another upbeat ditty with some nice time changes and some heartfelt 
lyrics. Overall the EP remains pretty focused throughout, and while it is only an EP it does show 
that Joshua has some promise when they eventually adopt a more unique sound. -k. 
JOE 
“a THA FLOW 
BARKING TIGER PRODUCTIONS 
‘|Once again, this record proves that anyone, and | do mean anyone 
with a casio keyboard, microphone, and a radio shack tape recorder, 
;{can release a record these days. | should have known by the home 
alone graphics, and the glued on bar code on the back of the CD, 
that | was going on a sonic treat. 


Had | been bom yesterday, | might have been sold’ on the “jam on 
it” method of hip hop production, and wack vocals. Although you 
might catch me, and a few drunk idiots in a tiajuana bar shackin our 
ass to track #1 “check it out,” the Spanish lyrics, and 1984 sound, 
would have most people looking for the nearest car to jump in front of. Also the ballads, like 
“Princesa,” and “ En la LLuvia,” remind me of a tone deaf, over reverberated cat in heat. So if you 
ever have an out of control party, throw this record on, and it’s 100% guaranteed to clear a ak 
-Monte 


stupid RISK RECORDS 


This album is technopunk, like a combination of ecstasy and meth. 
ativance You want to get down and disco one minute, then you want to jump 

in the mosh pit and kick someone's ass the next. This band origi- 

cover described as White Zombie or Nine Inch Nails meets electronica. 
The influences of Lords of Acid and Ministy are fully evident. For 


nated when all 3 members were in punk bands (Strict9 and God's 
fans of combative electronica and aggressive techno... this ain't no 70's disco. 


Gift To God), but felt an urge to do something a little different. The 
desire led to experimentation with programming and soon they all 
joined together and formed the new crew. Their sound can be 


-Mauxa 


88 FINGERS LOUIE 
BACK ON THE STREETS 
4) HOPELESS RECORDS 
ong haired punk rock. Oxymoron or not-this is good straight for- 
ward punk for the kiddies. Right down to the band thanking their tat- 
4t00 guy. Too bad Dan (Mr. Precision) doesn’t have a barber to 
thank. All that and the cartoon cover aside, | like this a lot. Sixteen 
fast paced tracks that only slow down a few times, but that just 
makes the faster stuff more inviting when it comes back. 

-Digi 


Being a huge fan of all things that are Justin Broadrick | have been 
eagerly awaiting the moment | could hear this album. Available only 
has a hard to find import for several months | thought | would never 
get a chance. However, Reprise records have picked up the release 
and should be putting it out domestically towards the end of October. 
Thank God because this album as well as most projects put out by 
Broadrick and friends brilliantly takes the listener on a dark, crush- 
ing, and mind-altering journey into the world of hoise and technolo- 
gy. Bad Blood is the second release by ICE after 1994's Under the 
Skin and features the same core members of Kevin Martin (God, Techno Animal), Justin Bradrick 
(Godflesh, Final), Dave Cochrane (God, Head of David), and Lou Ciccotelli (Slab, God). However, 
this time out they have guest appearances by Blixa Bargeld (Einsturzende Neubauten), DJ Vadim 
and Scott Harding (Wu Tang, Gravediggaz) amongst others. As always the album sounds massive 
and explores a vatiety of musical motifs. The first two songs, "X-17 and "The Snakepit" represent 
a bit of a departure for the band as they contain a rapper singing over Ice's traditional slow paced 
noise/industrial beats. “Trapped in Three Dimensions" floats just above the surface of insanity as 
the vocals whisper over noise induced dub. “Dusted” is similarly structured and sounding as the 
prior song, while “A New Breed of Rat* sounds like a Godflesh song on Quaaludes so that each 
element is slowed down to have it's own voice. On "Devils" John Zom influenced homs collide with 
African drum rhythms to create a journey into paranoia. The final track (no not Broadrick's other 
side project) "When Two World's Collide" is absolute sonic mayhem as samples, vocals, and sound 
effects collide to resonate sheer anger. This is indicative of the entire album as there is an abun- 
dance of strange noises, samples, and sounds that are constantly layered one upon another to cre- 
ate a completely mind altering experience. Essentially the album could be classified as free form 
experimental/industriaV/jazz. Or to put it more bluntly, pun intended, Martin and Broadrick in the 
studio with a lot of pot to smoke, reach their peak level of paranoia which translates into new ICE 
album. No matter what their technique entails Martin and Broadrick continue to create music that 
is innovative, challenging, richly textured, and brilliant. 


-k. 


VEIL 
WORDS AGAINST NOTHING 
CENTURY MEDIA RECORDS 
Someone best alert the United Nations, cause there is an uprising 
coming out of Germany to conquer the world by way of hard-core 
metal!!! Germany has soften our defenses first with the Scorpions in 
the 80's. Then, kicked our asses in the 90's Rammstein, and now the 
world of hard-core is going to be blitz krieged by Veil, out of Hanover 
Germany. When | hear these grinding guitars, and blood curdling 
vocals belting, | wish | was in a sweaty pit punishing somebody. 
Tracks like “wall,” and “Gain,” will have you and your metal buddies 
ripping each others hair out slamin in the bed of the El Camino. This 
album whips a werewolves ass. So if you are ready to go postal, get this fuckin record... 

-Monte 


ARCHERS OF LOAF 

WHITE TRASH HEROS 

ALIAS RECORDS 

Another fine release from those zany indie rockers. Lucky bastards 

got to have their album mixed by Mitch Easter. Mellower songs like 

"Dead Red Eyes" take well over 2 minutes to kick in, and tracks like 

“Perfect Time" tend to drone on. "Slick Tricks and Bright Lights" is 

downright creepy with falsetto soul vocals and super feedbacking 

guitar parts. "One Slight Wrong Move" has tribal drum sounds and 

intentionally fucked up vocal processing. Brian Paulson could very 

well be the next Paul Leary of production. If you are a fan of the 
. Archers’ noisier, heavier, experimental stuff, *I.N.S." will deliver you 

straight into the depths of sonic Hell. 


THE HI-FIVES 
GET DOWN 
LOOKOUT RECORDS 
The third release by this four-piece poppy/Rock n' Roll/punk band 
out of the garage next door is great. 14 tracks that will get you 
advance (ore | singing along during your first time listening through the CD. You 
may have heard their track “She Is The One” either on the radio or 
on a comp, | can't figure out where | know it from. How come these 
bands are all saying they resemble the Beatles? It's surfy like the 
Beach Boys at times, and even makes me think of Weezer, but much 
more catchy and upbeat. | wish | had gotten a copy with a cover. 
-Digi 


-David Turbow 


Opening up this CD, | noticed that two of the Paskowitz brothers sing 
in the FLYS. The San Clemente based Paskowitz family is respect- 
ed to the utmost degree in the surfing world. Music is a much 
fougher, and less tightly knit racket, though. You may have heard 
he slick FLYZ' song, “Got You (Where | Want You)", on the sound- 
rack to the film Disturbing Behavior. Darn good song. It takes only 
a few minutes to understand exactly what this band is going for- 
sd Hollywood's fresh, fly style. It's about getting chicks, which should 
tadnever be confused with being "soul". They run the vocals through a 
istortion processor to provide a trippy sound, which works well. Beneath the vocals is standard 
instrumental rock n’ roll with an occasional late ‘70s funk departure. The singer sports a Chicago 
Bulls jersey underneath a feather jacket with a pair of sunglasses hanging from a necklace. Late 
‘90s glam? Yes!! One must question whether the social critique on “Girls are the Cruelest" rings 
true for guys who probably get laid way more than the rest of us. And while their songs are not 
lacking in meaning or substance (like other major label O.C. beach hunks-Sugar Ray), the FLYS 
tend to do best when they stick to light hearted tunes like “She's so Huge”. According to their bio, 
"She's so Huge” is a “guitar-driven pop masterpiece. Important note to readers out there: if you 
ever play in a band that gets signed to a big label, don't ever let them write in your bio that such 
and such song of yours is “a masterpiece". Unless, of course, you are in Radiohead. 
-David Turbow 


yer 


Ie, 


AeF. 


INTERNATIONAL 
ORDERS AD 
$1 PER ITEM 


a 


“AT! A LOSS” 


Wigtaaeta 3 oe 


GarpY-Loo 
mus EL, Duce 
Perverts or, Parade” 


Cds only © $10 ppd USA ® $13 World 
Send cash, check, or money order to: First Cass Postage add $2 


OFF THE RECORDS © P.0. BOX 612213 4 Re OR FOR PHONE ORDERS: 
N, MIAMI, FL 33261-2213 XECORS —-_—«1-888-480-DISC 


Corpo Diem Grophics (954) 923-9885 


D 


of your music collection? 
: _sanany 
| tisk - 
| Bags 
o] SPATOOY. OLOODY Spuznoy 


t 


ABC-004 / CD EP / $6 Alphabet 
: Records 
can help! 


. Coming Soon... “Return to the Bin” video compilation, plus 
soundtrack CD! Stay tuned to Alphabet Records... 
P.O. Box 503284, San Diego, California 92150-3284 


www.punketc.com/alphabet alphabet@punketc.com 
All prices include postage. 


yi 
4 


ABC-006 / CD EP / $6 ABC-007 / CD / $8 


ANYTHING You Waly} 
ETS A’ RIGHT Wh RE 


4.7. 


THE BRUISERS 
my AVaNataliare mm (elt) 
Want It’s All 
Right Here” 28 
Song CD $11.00 


DROPKICK 
MURPHYS 
“Boys On The 
Docks” CD EP 
$8.00 


THE BRUISERS 
i \'/ Co) fo) co) gaan @1 BN = =] 
Hardedged 
Street Punk 
$8.00 


THE BOILS 2 SIDED T-SHIRT L orXL $12 
THE BRUISERS embroidered patch $5 
DROPKICK MURPHYS embroidered Patch $5 
THE BOILS silk screened patch $1 
DROPKICK MURPHYS soccer scarf $20 


Prices PPD in USA Visa & Mastercard 

wm orders call (603) 424-6620 or fax it to 
(603) 424-8289. Send $1 for a full Oi! 
& Punk mailorder catalog 


CYCLONE RECORDS 24 PHEASANT RUN MERRIMACK NH 03054 


EDNASWAP 
WONDERLAND PARK 
| |SLAND RECORDS 


k in the L.A. with her subtle sexiness, jaded feminine attitude, and 
magnificent throaty voice. | fell in love with the band! Ednaswap was dropped by their label and 
was soonafter snatched up by Island. "Wacko Magneto" was a decent full-length follow up, on 
which Ednaswap re-recorded the song *Tom". Since then, Natalie Imbruglia has thanklessly made 
a bundle from Ednaswap, who originally wrote "Torn". A bit of touring, with Weezer and No Doubt 
has brought Ednaswap a broader listening audience. Ednaswap ousted drummer Karla Azar 
somewhere along the line and hired Scot Coogan as a replacement. Most people won't notice the 
difference on "Wonderland Park". 2 


Thematically, plenty of songs continue to be about the push/pull nature of male-female relation- 
ships on “Wonderland Park", like "Back on the Sun" and "Without Within". "74 Willow" is a senti- 
mental recollection about the house where Preven grew up. Ednaswap passed on the production 
sounds of Dave Juergen (Jane's Addiction) this time and opted instead to produce the new album 
by themselves out of their very own garage-turned-studio in Los Angeles. "Wonderland Park" does- 
n't sound quite as polished as their previous albums. It's not only more stripped down, but mellower 
too. "Wonderland Park" tends to grow on the listener, rather than annoy. Worth buying if you're a 
die-hard Ednaswap fan? Absolutely. 


THE NOTWIST 

SHRINK 

COMMUNITY/BIG STORE/ZERO HOUR RECORDS 

How do you define art? | have no clue, and that's exactly what the 
Notwist is, complete musical art. So my description of their latest 
album Shrink, may seem to be a bit weird, but so is the Notwist. This 
German four-piece is one part alternative, one part jazz, one part 
Pop, one part rock, one part electronica and four parts oddity. In 
other words, the Notwist is what would happen if Frank Zappa were 
to collaborate with Beck with J Mascus on vocals. But the peculiar 
thing about this band is that they aren't annoyingly weird, but rather 
quite intriguing. Listening to Shrink will take one on an 


-David Turbow 


emotional/mental acid trip without the aid of acid Does that make any sense? | must stop the mad- 
ness and bring this review to a close, but this is a must for the artist and tripper that lives within all 
of us. 


-Jason Chittenden 
POSSUM DIXON 


Have you ever heard that song, "! watched that girl destroy me" on 
the radio? Well, that was by Possum Dixon and they hail from near- 
by Silverlake. They are a traditional alternative rock band led by 
Rob Zabrecky who plays bass, sings, and comes up with lyrics like, 
“I just want to dance to drum machines all night long, I'm your fire- 
cracker" (Firecracker). Me gusta. This latest Possum Dixon album, 
“New Sheets", was produced by Ric Ocasek (of the Cars) who has 
also been working with bands like Weezer and Hole lately. "New 
- Sheets" displays Ocasek's 

subtle, seasoned production tricks, as well as his keyboard playing. Possum Dixon also got Jane 
Weidlin from the Go-Gos to sing on a few numbers, such as “Always Engines". According to my 
ears, the standout songs on the album are "Holding (Lenny's Song)", and "Stop Breaking Me’. 


-David Turbow 


KOTTONMOUTH KINGS 
: ROYAL HIGHNESS 
inn. h CAPITOL RECORDS 

M1SS1Ng’ PHOTO [now the first time | had heard of Kottonmouth Kings, they had just 
5 caught the attention of several major record labels and a huge bid- 
of white, tough. |aing war over theso guys began. Aner listening to this album all | 
have to say is WHAT THE HELL WERE THEY BIDDING OVERI?7!7 
These guys try to sound like Snoop Dogg and the Dogg Pound and 
come off more like Snoopy and the Peanuts gang on crack! They 
try too hard to sound tough and it shows! This is really too bad 
because some of the more original sounding tracks that don't sound 
like Suge Knight produced them from his jail cell, are actually not 
bad. "Spies" is a pretty descent track with a hip hop/punk feel to it, throw together some dope 
beats, punk rawk from the Humble Gods and some good production and you have a killer track. 
Other stand out tracks include "Dog's Life", a mellow, reggae stylee cut and "Me & My Skate", 
which is just funny as hell! If these guys just worked on their own lyrical style they might be ok, 
otherwise this album is what you get when a bunch of punks from O.C. listen to too much Snoop 
Doggy Dogg and watch too much YO! on MTV. 


suburban 


homies 


-Jaymes Mayhem 
THE SCOFFLAWS 
RECORD OF CONVICTIONS 
MOON SKA RECORDS 
What can you say about these guys that hasn't already been said? 
This new offering from this mainstay of the ska scene is absolutely 


which basically chronicles my college days (hell, who am | kidding? 

: . It sill does!), "In The Basement", stories of all those crazy parties you 

had when your parents are away, and "College Student", just listen to the lyrics. If you've been 

there you'll remember and if you haven't yet you'll know what to expect! Traditional ska with all the 
trimmings. You know what to do! 


- Jaymes Mayhem 


#4 DROWN 
= PRODUCT OF A TWO FACED WORLD 
#@ SLIPDISC/MERCURY RECORDS 
a Are you one of the many people who bought the new Korn album 
and thought, “what the fuck is this bullshit?” Well, if you fit into this 
category don’t be dismayed, because Drown is here to fill that hard- 
|icore meets hip-hop hole in you CD collection. To describe what 
= 4 Drown sounds is a mixture of Korn, Prong, Marilyn Manson, Coal 
4 Chamber and White Zombie, but this by no stretch of the imagina- 
q tion means that they are a rip-off band. The vocals of Lauren are bru- 
tal with their range alternating between soul terrifying screaming to 
a haunting whisper. The rhythm section of Marco Forcone (drums) 
and Sean E. Demott (bass) deliver the hip-hop spark that fuels the hardcore metal guitar work of 
Patrick Sprawl. The lyrics by Lauren (who is one pissed off man) are very dark and seeming self 
destructive. But the element that adds the punch to Drown is the background samples and sound 
effects, which are somewhat similar to hed(pe). Drown’s Product of a Two Faced World is the 
album that will define what the “new metal” scene is all about. 
-Jason Chittenden 


THE ALCOSKALICS 
THE BUS NEVER COMES 
VEGAS RECORDS 
| had never taken the time to see this band live, and this CD leaves 
me wishin’ | had. 9 songs, and a bonus 5 unreleased demo tracks 
tucked away at the end after about an hour of silence. None of these 
songs really get me into the band, which is why | wish | could have 
seen them live. | hear they recently broke up. If you are already a 
fan, you can probably find the good in this, if you are not a fan, | sug- 
gest borrowing a friends copy. 

-Digi 


ROYAL CROWN REVUE 
THE CONTENDER 
WARNER BROS. 
The boys are back, this time with the heavy hittin’ “Contender* and 
they mean business baby! This is Royal Crown Revue's third full- 
length outing (technically their fourth release if you count “King's of 
Gangster Bop", their first release with a slightly different band line up 
but bad ass none the less) and their best album yet! Right from the 
get go, like a hard and fast left hook, The title track, “The 
Contender’, kicks in with an ominous bass line, a furious horn sec- 
tion and Eddie Nichols' vintage crooning. Other noteworthy tracks 
include the jumpin’ “Big Boss Lee", the satin like, smooth sounding 
“Everyone ising You're Crazy", and two old favs, a reloaded version of "Zip Gun Bop" (originally 
done on "Mugzy’s Move") , and another take on "Stormy Weather" (originally covered on "Kings 
of Gangster Bop*.) Also worth mentioning on this album are contributions from Alex Desert, 
Gregory Lee, and Kincaid Smith of Hepcat. All in all a definite K.O. for RCR fans and swing fans 
alike and to tell you the truth, | would expect nothing less! Dig it baby! 
- Jaymes Mayhem 

KRUPTED PEASANT FARMERZ 
PEASANTS BY BIRTH, FARMERS BY TRADE, KRUPTED BY 
THE DOLLAR 
advance  |cotp FRONT RECORDS 

cd Goddamn man! What a title for a record, it's a good mouthful, isn't 
it?. This record could have been released by Fat Wreck Chords as a 
cover tax write -off. But Cold Front beat them to the punch. If you enjoy a 
bands with a sound somewhere in between the Descendents and 
NOFX, save your money and get it all one cd- what a concept. 


-Christian Manbox 


Ba OFFICER NEGATIVE 

| DEAD TO THE WORLD 

@|SCREAMING GIANT RECORDS 

Most of the time | am willing to look past a band’s religious beliefs to 


Officer Negative it’s impossible. As you read the liner notes the first 
thing that you see is, “Abortion the Hidden Holocaust.” Now this is 
| extreme religious right-wing bullshit, which obviously these four 
Biyoung retards have bought hook-line-and-sinker, and they continue 
i: i this theme through out Dead to the World. The music itself is an 
#4 untalented, pathetic, rip-off version of Rancid, and the vocals are an 
: saul extremely lame imitation of Tim Armstrong. The lyrics discuss topics 
that you might fae grt Pat Robertson (a.k.a. “the stupid mother fucker’) on the “700 Club,” in 
other words its hate mongering, bible thumping bullshit. Officer Negative is the kind of band that 
would be Dead to the World if | believed in the use of guns (Remember: Guns don't kill people, but 
people with guns kill people). If any of these “Christian punks” actually read this review they'll think, 
“Boy, we’re doing our duty to our god, because when we receive such adversity it’s Satan rising 
against us, and Jesus is on our side.” Think again you fucking dumb asses, you're only hiding 
behind you're “Christian” label because you can only sell albums to the sheltered Christian kids 
who don't know a goddamn thing about music (much like yourselves). It's obvious that Officer 
Negative have made me re-think my views on religion, | am now positive that if Jesus is real, he 
has absolutely nothing to do with Christianity. 
-Jason Chittenden 


ALIEN FASHION SHOW 

ALIEN FASHION SHOW 

SURFDOG RECORDS 

Fresh from doing dates with the "man" himself, Brian Setzer and his 
orchestra, and with a name that definitely does not describe the 
sound of this five piece swing outfit, this band’s full length debut 
shows they definitely know how to do it and do it right! Fifteen tracks 
of swingin’, smooth, swank, sounds emit from this CD with reckless 
abandon! Everything on this album absolutely cooks, but standout 
tracks include "Slim and Sally‘, the bouncin' tale of a mug and his 
dame. “Crazy Moon", a jumpin' little tune about meeting that sexy, 
sultry, Sinatra lovin' dame that we're all lookin for and “Oak Tree" a 
very dark and bluesy track that would be what midnight sounded like if it had a sound. Also not to 
be missed is Alien Fashion Show's swingified take on the Kiss classic “Detroit Rock City* entitled 
“Detroit Swing City" and a smokey and sultry cover of the Police/Sting classic "Roxanne". If you 
are looking for that new CD to add to your swing repartee, this is it brother! 


- Jaymes Mayhem 
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MARILYN’S VITAMINS 


This is from Canada eh! And this is like good stuff ya know. Gee 
gosh dar good punk rock coming from those folks up there is the 
cold. This is the 2nd full-length release for the five piece punk band 
from Toronto. The music is tight and fast, and the lyrics are filled 
with sincerity on issues such as gun control, abuse, and right-wing 
backlash, not bad for a band that’s only 3 years old. If you're into 
punk, or are thinking about getting into it, pick this up. 5 
-Digi 


"]BADER ALI KHAN 


-Vincent Sexton 
RARE FORM 
SO ENDS ANOTHER 
DUBIOUS HONOR RECORDS 
{From the second you put this disc in, till the last note rings out, 
RARE FORM, (from Maine) has this sound that makes you want to 
, |90 BALLZ out!!! This is the kind of music you hear in your head 
before you do something stupid. That full throttle sound, with tight 
skills, is what makes me want to skydive right into this mess. Songs 
that kicked the most were “cleanse and bum,” Empty,” and the 
unsettling “Evil Incantations”. Although we've all heard this kind of 
|hard-core before, these guys can play. | still don't get that spooky, 
demon, death metal effect on the vocals, but if you like evil, and like 
to go fast, then hall ass to your friends house, and force him to buy itl!!! 

-Monte 
STILL LIFES . 

SLOW CHILDREN AT PLAY AND BEYOND 
THE SUNFLOWER TRIBE/RHETORIC RECORDS 


-Jason Chittenden 


= jm] THE CRANK-TONES 

Yim wilh «<j VIBRATE WITH THE CRANK-TONES 

“3 ey .., [RHUBARB RECORDS 

= TN BS Three guys from the Boston, MA area make up The Crank-Tones. | 

had never heard of this band before, which struck me as odd 

because their sound is just like Elvis. And wasn’t Elvis huge? | 

mean famous? Oh yea, that was like 30 years ago. So the Crank- 

Tones missed the mark by about 30 or so years with their sound, but 

they don't know that. And it's great. Because they give their all in 

this style, so it works. | can vision a dance floor of thousands rockin’ 

out to this puppy. | can't compare it to a band around today that | 
=—Iknow, but if you like Elvis, Buddy Holly, or any of that old 

Rock'n'Roll/Country stuff you can dig this. 


-Digi 
CHAOS UK 
i§ SHORT SHARP SHOCK 
CREATIVE MAN 
#j! have no idea what this guy is saying, and one side of my booklet 
“his blank. So either | got a reject cover, or they could have saved 
@4 Money by printing a smaller style booklet. This would make sense 
because they wam all the punkers of the world to “PAY NO MORE 
THAN... DON'T GET RIPPED OFF”. Well | was given the CD and 
feel | have been ripped off. If you are punk rock even if it hurts your 
ears, then go ahead and pick this up. Everyone else just thank 
Creative Man for licensing this album for US release, and saving 
you the pain of having to pay an import price and then finding out 


Digi 


how bad this sucks. 


LEE ROCKER 
NO CATS 
UPRIGHT RECORDS 
So there's life after the Stray Cats, as is evident with Lee Rockers 
latest release. The album definitely has a deep rockabilly sound to 
it with some blues overtones and a bit of mainstream Americana 
thrown in on a few tracks. The first cut on the album, “Rumblin’ 
Bass" gets going off the bat with Rocker's bass Stylings and a drum 
beat to get you dancing with former Stray Cat crony, Slim Jim 
Phantom throwin’ his two cents with a co-writing credit on the slick 
sounding, “Miracle in Memphis". Also worth mentioning is Rockers 
take on the Debbie Harry standard "One Way Or Another" and the 
raw bass and drum sound on “The Naked Bass". | was reminded about James Intveldt's solo 
album while listening to this CD because Rocker's vocals have a lot of the same power and depth. 
So if you want to hear some flaming bass and some Pretty cool tunes or just want to try a new 
sound, then pick up No Cats. 

-Jaymes Mayhem 


REEN HELL/INITIAL RECORDS 
ery few bands that have actually been together for some length of 
time actually continue to release solid material, and Despair is one 
4 of those few bands. This New York hardcore four-piece mix the bet- 
er elements of late 80's hardcore with new school hardcore, which 
is a combination that seems to baffle many modem hardcore bands. 
The vocals of Scott Vogel actually sound as though he’s not just 
creaming his lungs out, but rather singing in true hardcore style and 
ot death metal influenced crap. The rhythm section is what gives 
: : se Despair it's old school hardcore base, with a simple yet effective 
beat. And the guitar work of Matt Dente is what gives them a new school sound, with enough metal 
and punk to keep it interesting. Sorry this isn’t new school, this isn’t old school, it’s just plain and 
simple good hardcore. 
-Jason Chittenden 
{RUTH RUTH 
ARE YOU MY FRIEND? 
-{RCA/BMG RECORDS 
Are you my Friend? is Ruth Ruth's third release, and according to 
“Jthe liner notes, it represents a departure from the band’s previous 
sound, the goal being to achieve more complexity. I'm not familiar 
&. |with Ruth Ruth’s earlier efforts, but | can say that Are You My 
- | Friend? offers a solid chunk of smooth, polished pop with intelligent 
lyrics. | liked “Chemical Peel” and “Ponies”, which are two of the 
harder cuts. The mellower tunes reminded me of Weezer — hooks 
and sweet harmonies. Recommended for pop fans. 


ne reenae 


Ate Vem my Sere 


-empty 
RUTH RUTH 
ARE YOU MY FRIEND? 
RCA/BMG RECORDS 
Now here's a productive band! Their song, "Uninvited" from the 
.|"Laughing Gallery" album captured my ears a few years ago at a CD 
listening bar. About a year later | received one of their 7 inches in the 
mail, which made my day. This new album sounds significantly 
beefier, far more produced, and much more textured than their ear- 
lier stuff. Are You My Friend is a touch mellower for the most part, 
but showcases Chris Kennedy's knack for clever songwriting with 


ROO. 


Rim Vou My Ped 


za softer vocals pushed higher in the mix. “Cadillac Michigan" even 

has some flanged guitar texturing. A sprinkling of Mark Plati’s drum 
loops is another departure from the band's earlier, more organic sound, but that's cool. The band 
is obviously growing up and moving on. My favorite song was "Kaboom" with its punchy bass line 
and sardonic lyrics, "Kaboom, went your head like a water balloon, I'm free now; you're dead and 
I'm happy". Very good stuffl! It's too bad they left the album's only punk track ("Braniac*) for last, 
because it kicks butt. 


-David Turbow 
THE W'S 
FOURTH FROM THE LAST 
SARABELLUM RECORDS 
File this one under Jesus learns to swing dance. Aside from the 
whole swing- coated Sunday morning sermon, the CD was o.k.. 
With plenty of swing and jazz sounds combined with a few ska over- 
tones, the band itself is not bad. Flowing guitar, good rhythm, some 
really nice drum solos and a tight horn section, the band does rip 
through a song or two. The lead singer, Andrew Schar a.k.a Little A, 
could use a bit of improvement on his singing as his vocal range 
seemed all over the place. Skipping past the PTL youth day ditties 
| will say there is one glimmer of goodness on this CD, the quirky 
and funny “King of Polyester". With some entertaining lyrics, jumpy guitar riffs, nicely arranged 
horns and thumping drum lines, this track did hold my attention, but not enough to make me like 
the whole album. If you like swing and bands like The Supertones, then this CD is for you. If you 
are looking for something new to swing out to without the religious overtones..look elsewhere. 


- Jaymes Mayhem 


THROWING MUSES 

IN A DOGHOUSE 

-{RYKO 

Without the Throwing Muses, there probably could not have been a 
Liz Phair, an Ani DiFranco, or even a Tori Amos prominently placed 
in the annals of Rock history. In the mid 1980s, Kristin Hersh formed 
Throwing Muses at the tender age of 14. Her step-sister Tanya 
Donelly from Newport, Rhode Island later joined the band. Together, 
_ |the two wrote some groundbreaking tunes. Over their 12 year histo- 
dry, Throwing Muses not only forged their own sound, but created a 
missing voice for women in rock. Eventually, the Throwing Muses 
helped give rise to this genre now known as “Alternative Rock". The 
band finally broke up in 1997, after seven magnificent albums. “Throwing Muses:In a Doghouse" 

is the self-titled compendium of early works, which was originally released on cassette only for 
British label 4AD. It is an exhaustive collection of long out-of-print songs. Although their song- 
writing progressed by orders of magnitude later on, these first efforts are commendable. Donelly 
went on to play in the Breeders and Belly. And Hersch is continuing with her solo career these days. 
But the Throwing Muses have earned a well-deserved place in the "Rolling Stone Encyclopedia of 
Rock & Roll’. For the tech-fanatics, the enhanced CD-ROM program featured on disc two of the 
set is the band's music video for the song “Fish", which won the American Film Institute award for 
“Best Music Video". 


(a dnghonae 


-David Turbow 


7] LOVE NUT 
BALTIMUCHO 
BIG DEAL RECORDS 
| really dug Love Nut's catchy-as-shit debut Interscope EP CD, The 
Bastards of Melody . Apparently, our power pop heroes have since 
jumped ship and moved over to Big Deal (Shonen Knife, BMX 
Bandits, etc.). On Baltimucho, Andy Bopp delivers another fine batch 
of witty, hook-laden ditties. “Theme from Baltimucho” is played at a 
anear-punk tempo, whereas “Bob Pine" is a bit slower and rocking. 
Some of the songs, like “If You Go Away” get a little bit sappy, but 
that's cool. The doubled up melodic guitar layering and shimmering 
vocals reminded me a bit of Red Kross. This album was produced 
by Ed Stasium, who has also worked with bands like the Ramones and the Smithereens. It's too 
bad that | missed Love Nut at the recent International Pop Overthrow in L.A. Maybe next time! 
-David Turbow 
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SLOW GHERKIN 

SHED SOME SKIN 

ASIAN MAN RECORDS 

& The latest offering from this band of ska misfits on-the Asian Man 
label, Slow Gherkin do what Slow Gherkin know best, ska music that 
leaves you feeling high and mighty! With a tight horn section, light 
and airy keyboard/organ, flamin’ guitar riffs, groovin’ bass lines, 
hard drumming and upbeat lyrics, Slow Gherkin doesn't fail to deliv- 
er a good time on CD. Check out "Turned Off", “Get Some More" 
By and the title track "Shed Some Skin". If you know ‘em and love ‘em 
go out and get it. If you don't know who these guys are, do yourself 
a favor and find out! 

E - Jaymes Mayhem 
FOLD ZANDURA 
VIBRAFOREVER 
BEC RECORDINGS 

Smooth, beautiful pop, along the lines of the Lassie Foundation. 
Both bands’ music is distinguished by lush harmonies and rich tex- 
tures. Fold Zandura's best songs have more drive — if the Lassie 
Foundation's music is a limpid, mirrored pool, Fold Zandura’s is a 
creek running rapidly over rocks and sparkling in the sun. The best 
songs are “La Futura”, “Mad Into” and “Stormy Hill", Or perhaps, the 
Lassie Foundation is more like the Beach Boys’ less commercial 
sounds, while Fold Zandura is more like the Beatles. Lyrics are lit- 
erate, but suggestive rather than didactic. Definitely not for punk or 
ska fiends, but recommended otherwise. 


JON COUGAR CONCENTRATION CAMP 
Jox Covcar MELON 

CONCENTRATION CAMP BYO RECORDS 

First off, for all you stupid kids that cried that the J.C.C. sounds like 
Green Day, pull your head out of yer ass and hit up ma and pa for 
some lunch money. Save it up and purchase this disc, listen to it, 
and tell me to my face that they still sound like Billy Joe and Co. You 
can't do it, can you? You're ovewhelmed by the catchy tunes, as well 
as the great lyrics. You feel a little better because somebody finally 
wrote a song about your favorite show, “90210”. With a name like 
Jon Cougar Concentration Camp, you're just jealous you didn't 
name your band J.C.C.C. first. Actually, this is one of the best 
releases yet by this San Diego trio. Even though they can't hold down a drummer, that doesn't 
stop them from cranking out their third album. Chris Fields talent shines brighter than ever, dis- 
playing his proficiency on guitar and playing skins and giving those great, gruff, gravely vocals that 
you and | now love. Buy or you will fry, you backpackwearing whippersnappers. 


Flo Wislalers mete | 
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THE SALESMAN AND BERNADETTE 

VIC CHESTNUTT 

CAPRICORN RECORDS 

Vic Chestnut is a Georgia singer-songrwtiter whose compositions 
an have been covered by groups like REM, Soul Asylum, the Smashing 

Pumpkins and Garbage. On his sixth solo record, Chestnutt covers 

ad ¥ ante his own material in a rather thin, reedy voice. His lyrics are certain- 

ly literate - how many musicians rhyme “alcoholic” with “bucolic”? | 

would have liked to have had a lyric sheet to read over, but alas, one 

wasn't included. Overall, I'd describe the songs as.consistently 

downbeat and slow-paced slice-of-life vignettes with intelligent 

lyrics. 

-empty 


INTOLERANCE RECORDS 
Someone has gone to one too many raves and done any drugs 
available, and his name is Slugwrench! This band is really con- 
fused; it starts out with this rap spitting into your hand like Run-DMC 
and continues to go into this “Hi, | just bought a keyboard, and I’m 
trying to be Aphex Twins” trance-like garbage. | should punish you 
awith a long and triesome review so you comprehende how | felt 
awhile listening to this! 73 minutes of horseshit, but | won't. Go 
microwave your head and bang on some pots and pans for awhile, 
and then you'll have some concept of what Slugwrench is all about. 
-Tomas Hedquist 


fq PUNGENT STENCH 

PRAISE THE NAMES OF THE MUSICAL ASSASSINS 
NUCLEAR BLAST RECORDS 

Pungent Stench was one of a number of death metal bands that 
seemed to pop up in the late ‘80s, and while most of the bands 
either called Florida or Sweden home, P.S. hailed from none other 
than Vienna, Austria. Praise the Names... is a 19-track compilation 
of selections from everything the band ever recorded. The earlier 
tracks are from their demo, a 7-inch and a split LP, as well as their 
first full length, which is pretty much straight death metal, grind, with 
a little touch of unique groove that only P.S. could get away with. 
After that, it moves on to their later material, which saw them almost 
develop a sense of humor. instead of body parts, blood and decapitated heads, they went for dil- 
dos, fat topless S&M whores and monkeys Sticking bananas up girls’ twats. The music seemed to 
follow in the same direction of the album covers. That’s right, sick porno disco grind with a lot of 
groove. A Great compilation whether you have been a fan for years or are just getting into them. 
-Tomas Hedquist 


<q SDRIVER 

7, SELFPROCLAIMED ROCK STARS 

=) NEGATIVE PROGRESSION RECORDS 

Upbeat pop punk from Pennsylvania. I’d hate to hear Porky Pig try 
(© Say that out loud! 5Driver brings nothing new to the genre, how- 
4 ever. If you've heard Blink 182, NOFX or other bands of that ilk, you 
now what SDriver sounds like. Your call, if you can't get enough of 
hat thing. 


-empty 


a SAVES THE DAY 
CAN’T SLOW DOWN 
“SAVES THE DAY EQUAL VISION RECORDS 

fee 25234 Just when | thought that pop-punk could never deliver another cre- 

: = qative band, here comes Saves the Day to truly save the pop-punk 

scene. Saves the Day’s music isn’t the only thing that’s a cut above 
the rest, the lyrics discuss subjects of the heart in an all encom- 
passing manner. For lack of a better comparison, musically saves 
the day is reminiscent of 7 Seconds meets Lifetime meets Sunny 
Day Real Estate, with the lyrical writing ability of Jawbreaker. Can't 
-4Slow Down is the kind of album that can console the broken heart- 
ed while being punk enough to get out all those aggressive tenden- 
cies. So for all you Blink-182 fanatics, wean yourself off that sell-out bullshit and get yourself Saves 
the Day, and discover that pop-punk doesn’t necessarily mean rehashed three chord punk songs. 
-Jason Chittenden 


SAVES THE DAY 
CAN’T SLOW DOWN 
key, Waste) 4858038738 EQUAL VISION RECORDS 

perce: () 666i a \Vhen Equal Vision put this out, the band was either counting on the 
: fact that it sounds similar to Lifetime or the fact that the bass player 
is from label mate Hands Tied. Jesus, what the hell am | talking 
about? Why would a label bank on the fact that so and so is from 
aHands Tied? “Can't Slow Down” is the album that Lifetime never 
wanted to release. I’m not saying this is bad, but these kids should 
try listening to something other than Lifetime. They also have a spe- 
cial message on the back cover about their eating habits. Gee 
thanks, but who are you fooling? In five years (possibly ten, judging 
from the band photo), you'll be down at Subway enjoying a ham and cheese just like me. The only 
difference is that | won't have any straight edge tattoos to regret. 
-Tomas Hedquist 


my CHAOS UK 
#44] THE CHIPPING SODBURY BONFIRE TAPES 
CREATIVE MAN 
(See previous review of Chaos UK’s “Short Sharp Shock”, but add a 
little potential.) 
-Digi 


GILLIAN WELCH 
HELL AMONG THE YEARLINGS 
ALMO SOUNDS 
“Caleb Meyer" is a traditional narrative folk song that sounds like it 
came straight out of the Appalachians. It tells the tale of a woman 
who is having an affair with a man (Caleb Meyer) who lives in the 
pines and makes whiskey for himself. He grabs our protagonist by 
the hair and holds her down as he rapes her, until she breaks a bot- 
tle and draws it across his neck. The song ends with her feeling his 
ahot blood pour all over her. Wow. Gillian Welch has one of those 
fa haunting Nashville voices that could easily have been recorded one 

: hundred years ago and still sound contemporary. She also plays 
banjo. With the help of songwriter/producer David Rawlings, Gillian Welch paints a dark musical 
landscape of dust towns in East Tennessee, forging saddened tales of drugs, alcohol, and con- 
frontations with the Devil himself. Davi 

-David Turbow 


ROB ZOMBIE 
HELLBILLY DELUXE 
GEFFEN RECORDS 
That master of macabre thrash metal is back with a ghoulishly 
delightful collection of thirteen (my lucky number baby!) twisted 
tracks to fuck with your head and mess with your souls! Are they 
together? Are they broken up? The question that has been on the 
mind of many a White Zombie fan since rumors of a band break up 
began to fly late last year, as word of this solo project by Rob Zombie 
began. Let me be the first to say if this is the demise of White 
Zombie (though personally | hope it's not), then fret none cause 
wasted Zombie can and does the job very well on his own. With an all new 
bieekdng band and a collection of hard driving songs laced with samples from the celluloid vaults of 
horror schlock, it's what you would expect from Zombie and nothing less. 


Hailes 


Through tracks like “Living Dead Girl", “Spookshow Baby", and “Meet The Creeper", you can rest 
assured that Zombie is growling his way through horror referenced lyrics, deafening guitars, and 
campy samples that even the original Misfits would be proud of. Be sure and check out the liner 
notes too, with Zombie's twisted artwork and a layout that brings back those childhood memories 
of reading many a horror comic, they are definitely an extra added high point! This CD is definite- 
ly not for everyone, but if you like White Zombie or anything in that same vein, give it a spin..after 
all Halloween is just around the corner. 

- Jaymes Mayhem 
V/A 
22 USS EXELAED |DUBHEAD VOLUME 4 

Ye OD SHIVER MAILORDER 

It's not everyday that a dub album is passed my way at Skratch. In 
«4 fact, listening to it was a nice change of pace from the sonic assault 
of aggressive SoCal style music. The days of my misspent youth in 
a dorm room at UCSB are long gone! Surfing, ganja, and dub are 
such a lovely mix! Where was |, again? Ummmm. Oh, yeah. Bands 
like Common Sense and Sublime were obviously heavily influenced 
by this time tested formula for good good vibes. Dubhead Volume 4 
is jam packed with that stony Jamaican reggae from artists such as 
The Messenjah, Dub Organiser, Armagideon, Misterio Del Dub, 
Respected Men, Shades of Black, and Hydroponics. | haven't even heard of most of these bands 
(ex. Dub Ghecko, Bud Alzir, The Truth). It's all dub, mon! Delay on vocals, guitar, snare, and cym- 
bals. Jah rastafari! Is anybody else hungry, or is it just me? (cough, cough). 


-David Turbow 


THE LONS AWAITED, IT WILL BE GONE TESTEROA 


MISSION ACCOMPLISHED 


IN & ATTEMPT 10 RID TRE MISSION OF ALL TRE UGLY YUPPIES 
THAT THINK TREY CAN MOVE INTO OUR NEIGHBORHOOD, WE AT 
DILL RAVE RELEASED THE COMP EVERYONE'S BEEN TALKING ABQUI, 
32 BANOS, ALL ON A TWO C.D. SET! 50 MILLION, LOST GOAT, 
FAGGZ, HICKEY, THE BAR FEEDERS, AND MANY, MANY, MORE! 
LET'S SEE THEM EVIL YUPPIE SCUMBAGS COME KERE NOK! 


The Rabies 


= Self Titled 
The latest release 
from Dill Records, 
snotty poppy fun stuff ! 
Available on 7". 


78 RPM's The Bar Feeders 


- Longest Way Home = Scotto EI Biotto 
Debut 7" that features 15 song debut L.P. from 
members of Skankin’ Pickle ene of £.F.'s tightest 


drunkest bands! 


are 

Ordering Information: Compact Disc- $10. Cassettes: $6 Double CD Sets: $13 
Postage is inchuded im prices but any spare change would be appreciated! 

Make Payments to DILL. RECORDS. 


| an poe Goer @ Oe Daa BR 


PO Box 347388. San Francisco, Ca. 94134. USA 


For a complere caralog. 
send a self -adressed-stamnpncd-cnvcione 


et 


Z 


IIFORNIA'S BIGGE 
SALT RODRIK 


a 


LOWESTPRICES: ‘ 
S SEAPLUSTATONIOFS 
STSHIRTSECREEPERS.7: 
“=BONDAGE:PANTSSTUDS¢— 


{SKATEBOARD DECKS HAIR DYE 
AND MORE!!: 
" F ¥ 


y 


FTLSS METHANE 
OPE 


FOR A COMPLETE 
CATALOG CONTACT 
STOMP RECORDS : 
78 Rachel Est 
Montréal OC 
Canada 

H2W 106 

(514) 842-5887 
meolly@po-box.megill.ca 


10 $ PPD 

OR BUY DIRECT 
NOW AVAILABLE IN 
THE U.S. EXCLUSIVELY 
THROUGH MOON RECORDS 


NEW YORK, USA 


S/T 

CHILE CHOKING RECORDS 
ay Now the art work alone got me to check this CD out. Full of pot 
. = NE leaves, sombreros, middle fingers and bottles with little drunk guys 
hes YES? . screaming, etc. These bad boys from L.A. are fully in your face, 
BYE) Aza NF (; Straight out punk rawk. Take a little of early Suicidal, some R.K.L. 
; a gq (by the way, they cover R.K.L’s “Why’), and a bit of those crunchy 
CHIL é : t] guitars almost reminiscent of Minor Threat. With song titles like “No 
: ‘ig NG Bank No Skank” , “Sancho Claus” and “Racciones Violentas”, how 
fas & could you resist. That is, unles you're some P.C. schmuck with no 
A Ratiaee kal sense of humor, in which case you suck anyway. Go listen to 
Hansen if you can't hang with Bad Chile. See 


PILOT 

STRANGER’S WALTZ 

THIRSTY EAR RECORDS 

The members of Pilot have been playing around the Pacific 
Northwest in a variety of bands, including the Morning Glories and 
_|the Dharma Bums, since the early ‘90s. This is the group's second 
{CD under the Pilot moniker. A quick description came to me while | 
listened — this is the kind of music Tom Petty would have made if 
he'd been a ‘90s guy instead of a ‘70s guy. Melancholy. Not for me, 
thank you. 


-empty 


GEFFEN RECORDS 

You'd think that a CD from Geffen would have a press kit, but maybe 
Remy Zero's got lost in transit. | think the band is British, as the CD 
eee E{was recorded in London. | really liked the liquid melody and har- 
bed “sa8° ‘Wa monies on “Life in Rain”. On the band’s punchier numbers, | could 
AVAL S@ihear overtones of ELO - there's a similar multi-layered orchestral 
quality to the music. However, most of the songs are quieter. If 
you're a pop fan, | think you might like this, though don't look for any- 
thing to sing along cheerily to. 


-empty 
1.D.K. 

‘TIL DEATH DU US PART 

THE MUSIC CARTEL 

For the official record, at first glance, | thought, gee, a heavy metal 
record!!! Then | lazily tossed it to the side, out of the way. My good 
acomrade, the legendary “Mongoloid Stevie", was rummaging 
lhrough the CDs and picked out one he wanted to hear. By god, it 
was the one I'd excused earlier. | can never tell my brother Stevie 
"no", or he'll butcher me. So Stevie, here it is. Ti! Death Du Us Part 
{caught my ear first spin around. The only thing | was having a hard 
ime swallowing was the vocals. Although the band started in New 
Jersey in 1991, this is its first full-length release to date. This is a 
superior CD — aggressive and plainly just fun to listen to. The album is full of feeling and hard work, 


Alt-pop from Canada that sounded like second-rate Semisonic to 
me. The vocals seemed rather strained, as if the singer wasn't quite 
up to his job. One track, “A Flair for Sex” was pretty catchy, but oth- 
erwise, | was pretty bored. 

-empty 


JESSE AND THE ROCKERS 
N. 


SCREAMING GIANT RECORDS 
This foursome plays upbeat melodic songs about Jesus with titles 
like “Abstain” and “Listen”. If you can listen beyond the constant ref- 
#ierences to Jesus in their songs, you might just dig it. Musically, it’s 
ginot bad, somewhat like Green Day mixed with Samiam. Northern 
‘ere California's Sound of the Past definitely has an influence, too. All in 
“3 Mall, not bad, and you can even bring this one to Sunday school or 
H fool your parents when they discover the Slayer CD in your room. 
-BCH 


KRUNK 

GREATEST JOTS 

S.N.U.G. RECORDS 

It never fails that Dan pawns some crap like this off on me. His typ- 

ical “oh, | heard these guys are pretty good.” Fuck, | don’t even 

know where to begin with this shitty disc. Totally slick production did- 

n't help one bit. I'd call it cock rock, but they even got a female drum- 

mer complete with annoying tambourine set-up on her kit. Lacking 
a any energy, the singer sounds like Bon Jovi on the skids, which I'm 

2) teptist h its sure these guys and gal will soon be if they keep up with this flam- 

ing pile. This is the KROQ wannabe rock shit. Slosha 


DOORMATS 

EDGE OF INSANITY 

¢] COLD FRONT RECORDS 

Try to remember what the Toy Dolls sound like. More specifically, the 

great guitars. Take that and throw in the great throat tones of Jason 

Sears from R.K.L., and you have the Doormats. These Canadians 

had me shucking and jiving right along to all their catchy hooks and 

driving riffs. Not so intense that your mommy will tell you to turn it 

down, but this ain't no pussy rock, either. Buy or die, you turds. 
-Slosha 


BIG WHEEL RECREATION 

Boston's three-piece unit, Jejune is comprised of driving guitars, 
textured melodies, and soft butter-mushy vocals seep right 
hrough the audio mix. Joe (guitar) and Araby (bass) share vocal 
duties with head-turning harmonies and sweet-inspiring vocals. 
Call it emo-rock, | call it quality music with its’ listener affected 
after one listen. | was. 

-Lisa Apista 


TEXAS TERRI AND THE STIFF ONES 
EAT SHIT! 
BURNING TREE RECORDS 
Eat shit? This cd certainly doesn't. Taking pop music and crack- 
ing it with a whip-o-punk is what Terri knows best. Not to mention 
mathe whip-ass she pulls out throughout this angst ridden shooting 
star. So much whip-ass, you can't help but be concerned about 
a her little throat that she seems to throw all over the place like a 
4“runaway whore” ripping and scraping it back and forth like an 
$.0.S pad to the crotch. Get the fucking picture? We musn't forget 
the band- who sure backs up her rage with sheer brilliance via 
E@anthemic vocal back-ups and energy. “Lifetime Problems,” 
“Situation,” and “Me Mad” are among a few of the gems to be found on this irresistable col- 
lection of sing-along punk-rock-n-roll-pop doo-hickies. Go but this now. 

-Tomas Espri 
ALKALINE TRIO 
GODDAMNIT 
ASIAN MAN RECORDS 
Pop and Punk rock meets Indie? Yes, : iaahebe, College Radio 


sionate passages like “San Francisco” while cranking up a little 
anthem-ridden tuneage on “As You Were,” and pulling out an 
acoustic heart-warmer, “Message From Kathleene.” A.T. keeps 
the excellent track record of Asian Man releases going strong. Try 
it, you'll like it kiddos. 

; -Lisa Apista 


1] GOTOHELLS 

_|BURNING BRIDGES 

VAGRANT RECORDS 

Combining elements of rockabilly, punk, rock-n-roll, and a little 

bit-o-country- the Gotohells prove they can play tunes so heav- 

enly Satan himself would surely throw a shit-fit. “Fuckin’ A Right” 

~ |and “Hot Rod High” are some guaranteed hits for any punk/rock- 
‘a abilly fan. Most 21 plus venue goers would find these fellars very 

enjoyable while fisting down a fine draught beer or martini. Hell is 

Ja good place, baby! 

-Lisa Apista 


7] LETDOWN 
=4SELF-TITLED 
ZYGOTE RECORDS 
Although this is a debut release, Letdown boasts a punk-rock vet- 
&1eran line-up and it shows. Often five members in the same band 
bring in many influences and | hear a few off the top of my stupid 
head (Pennywise, Guttermouth, Funeral Oration, and The 
Grabbers). “Let down,” “Step Behind,” and “No Solution,” are all 
standout tracks with many others to choose from. This is a local 
30.C. band that will make it’s little mark very soon. Well-crafted 
punk rock and just enough hooks without going overboard is 
Letdown’s big weapon in becoming a force in the new punk 
school scheme of things. You dig? 
-Tomas Espri 
HANKSHAW 
EVERYDAY | WISH YOU HARM 
DOGHOUSE RECORDS 
On the lighter side of emo, a four-piece outfit called Hankshaw 
: |come to be trickling by with gutless falsetto vocals and generic 
iso |guitar riffs. On this ep, they attempt to do a cool cover of “Hit Me 
._,j NANKSIIN® | With Your Best Shot” was worth a shot- c'mon guys have some 
S sympathy for the consumer. Doghouse Records claim to fame is 
from their incredible acts (ie. Get Up Kids, Hot Water Music, etc.), 
but trash likes this scares me. On a brighter note, the highlight of 
Hankshaw’s ep is the beautifu painting depicting the irony of love 
on the front cd cover. A nice touch indeed. 


-Lisa Apista 
BLUE MEANIES 


«:{“This band’s about to rage the house like Darryl mother-fucking 
Gates,” the announcer threatens upon the opening and introduc- 
tion of this explosive live collection. Capturing the mass mania 
Chicago’s very own Blue Meanies posess is not an easy task 
unless it's live. Or is it Magnavox? | mean, Memorex. Oh yea-it’s 
<4“Smash The Magnavox.” Eventhough the overall recording qual- 

ejity (21 tracks in all) is low-end, it does capture the raw energy 
=Jand sonic expulsion the boys defacate in the live arena. 

«al You'll find all your faves on this one. 


-Lisa Apista 


RECORDINGS 
New release by 
LUE BEAT 


The Blue Beat Stompers 
“Sit tight & listen Keenly” 
essential ska & STOMPERS 
blue beat from No Cal! 


St Figtit and Listen)‘Keenly 


The Allentons “BOULEVARD” 
scorchin’ ska & rock-steady from So.cal! 


Write for a catatog of 
the skauthentic sound! 


P.0. Box 1147 

Wilmington, Ca 

90748-1147 USA 
stdybeat@pachell.net 
universe.digex.net/~stdybeat 


why FE 
before you sleep... 


Out Now! 


featuring pares by 
- Paul Raven (Kili O! 


before you seep 


For free catalogue & stickers, contact: 
T.0.N. Records- Dept SK, 6777 Hollywood Boulevard- 3rd Fir, Hollywood, CA 90028 
1-800-21-PURE-SIN e-mail: tonrecords@tonrecords.com 
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(CGT 


THE 


HACE NG ACE 18 SNe Le BURR 


STOP IN anp 
PICK UP THESE HOT 
LITTLE 
NUMBERS on 
SALE purine THE 


MONTH OF 


OCTOBER 


CYPRESS 714 828-4225 
FULLERTON 714 526-1912 
HUNTINGTON BCH 846-2585 


FEATURING: 
FACE TO FACE 
BLINK-182 
MXP 

BOXER 

NO MoTsy 
TRE Mipras 
AN Mamet 


five years on 
the streets compilation 


the kids say itis... 
Whittier’s premiere 
hardcore band 
attacks with "What's 
Next, Tomorrow?” 
their heavy and dark 
debut fulHength. 
(CGRO06) Ip/ct/cs 


All prices are postage paid. CD: $8 - LP/CS: $7 - DBL LP: $9 - 7": $3 
Still available: Everready-# Vato Loco \p/cdeAutomatics/Connie Dungs-split 10”°The Shrooms-5 Years of Anxiety 7" eFifteen-Allegra 
tbl IpeSchleprock-Long Time Ago cdeThe Shrooms-MiniHaHa! \p/cs/cdeSiren-Becoming Wheels \p/cs/cdeNohodys-Greatasstits dbl Ip 


Jeff ole ages 


Fifteen/Crimpshrine 


member Jeff Ott goes — 


acoustic & teams up 

with Amanda to sing 
about li | issues, 
“Epithysial Union’ is 
oan in pag 
(ceROTS) cd only 


FIFTEEN. 


“Extra Medium Kick 
Ball Star (177’ is one 
of the finest & rarest 
Fifteen albums... now 
reissued! Plus bonus 

tracks by One Ian 
Running, Bisybackson 

& Polk High #33. 


(CGRO12) Ivewes 


buy these records 
or I kick yo ass and 
gary coleman 


EWERREADY 


beerrenirs fourth & 
best album "Festavus 
for the Restavus’ is 
here! Produced by 
Mass Giorgini (The 
Queers, S. Weasel), 
this is the flagship of 
drunk punk rock. 
(CGRO13) ip/ci/cs 


COOL GUY RECORDS ° PO BOX 2361 © SFS, CA 90670 


CO°ED) 


if you ike ALL, 
Gameface, Zoinks!, 
Lagwagon or the Go- 
Go's, try "Sometimes 
Always Maybe 
Never” by this 
female-fronted melod- 
icore/pop-punk band. 
(CGRO11) Ip/ct/cs 
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"FUCK THE REST, HERE'S THE BEST!" 


THE ENEMY 


TATTOO & BODY PIERCING 
1530 W. CHAPMAN, ORANGE CA 


(714) 978-2969 


2006 W WEPTER BETH. 
LA HABRA, GA SHORE 


(562) GHT-2925 


BODY PIERCING 


BODY 


112-A N. Bradford Ave. SS 
Placentia, CA 92670 645 So. State 

(714) 579-7765 College Blvd. © 
Fullerton C2. 92831, 
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CA. 91724 
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HOSPITAL STERILIZATION 


714-374-4948 


S= 20387 BEACH BL. 68 
HUNTINGTON BEACH, CA. 
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JR's PUNK ROCK HIT PARADE!!!! 


| have returned with another page full of solid punk rock text! Reject that apathetic soundtrack to 
your boring existence and rock, friends! The ocean of mediocrity that threatens to swallow you up and drown you in 
complacency must be drained! Every month, | use this page to go on about new punk rock records. | wonder if many of the 
thousands of individuals who pick this mag up actually take the time to read this column. Well, | don't give a psychotic fuck 
how many of you are paying attention! | would write this column for six people if they were the only ones who cared about 
new roots punk rock! This column is for the true believers, the ones who reach out for that punk rock record that can make a 
difference in the sad life he/she suffers through every day. Those who read will be rewarded with the knowledge that a few 
bands still play PUNK ROCK. On with the show! First up, | had the chance to witness two of California's finest hit the east coast 
a few weeks back. The fabulous U.S. Bombs and the formidable Swingin Utters hit New York City on August 20th, bringing 
their fine classic punk chops to Coney Island High. The headlining Utters put on a nice show to an enthused crowd, but it 
was the Bombs who stole the show earlier in the night! The Bombs have to be the finest live punk band I've seen in a long 
time. They could be the most important American punk band of this moment! 

| must now obsess over the latest fine crop of JUNK RECORDS titles. In the past, Junk has brought us a lot of fine 
musical offerings-The Humpers, Electric Frankenstein, Lowdowns, etc. being prime examples. You get the idea that Junk 
unleashes a heavy dose of punk bands influenced by the old American '77 punk rocknroll sound. A lot of Johnny Thunders 
worship goes on in the Junk circles, and the latest crop is no different. The best of the lot is probably the 6-song CD/LP from 


Oregon's NEW WAVE HOOKERS. The NWH single on Estrus didn't do much for me, but the Junk CD is right up my 
alley- classic sped-up Stones rocknroll in the catchy New York Dolls vein, even with a singer that sounds a little like David Jo 
to my ears! The cover, in fact, is a tribute/parody of the first New York Dolls LP. Perhaps some of you homophobic jock idiots 
reading this right now don't understand how important the New York Dolls were to els rock. Well, you may think they were 
a bunch of "fags", but they happened to be one of the most important bands in the history of punk rock! None of those 
boring, stupid muscle-head jock rock bands you love would have existed had it not been for those cross-dressing godheads 
of punk rock, the New York Dolls! Back to the New Wave Hookers: they possess enough gritty raw rock feel to distinguish 
themselves from the crop of Dolls wanna-be's(not that wanting to be the Dolls is a bad thing, mind you). All six songs are 
solid, with the catchy "Lipstick" and the very Dolls-esque “Hell For You" standing out as essential tracks. Dolls meet the 


Stooges? Maybe! A little more in the sleazy rocknroll vein, and also from Oregon, is the WEAKLINGS. These 
motherfuckers have a raw attack that crosses classic '77 punk guitar chops with a blazing, raucous bar band appeal. They 
have a new 7", "Four More Reasons To Love The Weaklings", and a self-titled CD/LP out now on Junk, both falling 
somewhere in between the New Bomb Turks/Devil Dogs and Humpers/Electric Frankenstein in terms of sonic output. The LP 
is a 12-song collection of some of the finest old school junkie punk rocknroll to greet my ears in quite a while. "You Blow Me 


Away’ is one of the true punk rock smashes of 1998! THE DRAGONS "cheers To Me" CD/LP is another real winner 
from Junk, a glorious blast of rock-pop with ferocious 70's punk guitar and solid hooks. It sounds like The Replacements 
meeting the Rolling Stones with Thunders on guitar! The ie know their way around a pop hook, and they ee the 
melodic tunes with glorious rocknroll decadence! Fans of the Beat Angels(one of the truly great bands on Earth! Yes it's 
true!) and their brand of glam power pop meets punk rocknroll will relate to the Dragons. 15 songs appear on the menu, 
many of them hook-ridden ditties that would be hit singles in a perfect world: "| Don't Mind", "Je Suis", "Blackout", "Tiger 
Subtleties", and "Second Afterthought" are evidence of Mario Escovedo's unique talents. Seek out The New Wave Hookers, 
Weaklings, and Dragons at your local punk rock establishment. If your fave shop doesn't carry these titles, demand that they 
hook you up with some junk, damn it! 

Staying on the Thunders and Stones tip, Pelado Records has brought forth another fine 70's punk rocknroll gem, a 


split EP featuring the PRIMITIVE ROLLERS and THE BEES. it you remember the Kickstarter 7" that came out 


on Pelado a few months back, you can expect more of the same glory from this record, except it's even greater! The Primitive 
Rollers are fabulous! Both of their tunes have that raging early Stones rocknroll guitar sound coupled with that catchy Dolls 
proto-punk buzz. It's lo-fi and beautiful, with an obvious Keith Richards disciple on guitar! The Bees go down a slightly 
different path, blasting raw, dirty, powerhouse punk rocknroll. You might call it "garage punk". | hate that term! It's just solid, 
pounding, simple punk rocknroll with heart and balls. Score another point for Pelado as the best punk label on the planet! 

Finally, TKO's latest title, the WORKIN STIFFS "Liquid Courage" LP/CD, contends with the Dropkick Murphys 
"Do Or Die" as the best street punk LP of 1998. "Liquid Courage" is my idea of excellent street punk: It's catchy, gritty, 
powerful, and chock full of some of the most insightful lyrics to be seen this year. The Dropkick Murphys may be more 
popular, but the Workin Stiffs are just as good. Check out anthems like "Notes From The Sandbox" and "Three Ring City" if 
you need proof! You can put this record along side recent full-lengths by the Dead End Cruisers and Swingin Utters when 
you talk about the LP of the year. If you don't have the Dead End Cruisers "Deep Six Holiday" record, you are missing one of 
the finest punk rock LP's of the last five years. As always, | invite bands and labels with records that fall into this column's 
territory to send me their latest releases so that | may hype them on my little page and spread the word about music that 
matters. See ya! 


Josh Rutledge, 4027 Old Orchard Rd., York, PA 17402 
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Corrupting the World, 
Ane Nation At A Time 


Street date: Oct. 6 
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"Punk aggression overlaid 

with glistening harmonies.” 
-KERRANG (KKKK) 
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CHECK OUT OUR WEBSITES 


ALSO CHECK FOR: 
SAMIAM “YOU ARE FREAKING ME OUT’ 
ANTHRAX: “VOLUME #8” 


www.tommyboy.com and www.igrecord.com 
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includes new Long Beach 
Dub All Stars, Filibuster, 
the Ziggens, et. al. 


for a full catalog send $1 to: 
Martian Church 
6285 E. Spring St. #234 
Long Beach, CA 90808 
or Call 
(714)375-1066 
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in Europe. 
Comin’ home 
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'MY BITCH IS A JUNKY' CD available NOW 
CD release party Sat Oct 24th Medon Pichite 
UCR Barn Riverside, Ca | 


Dist by MeanStreet Dist 
or direct $10 « 7284 Lenex Ave bex 126 * Riverside Ca 92504 
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